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ØÞ²ÎàôÚÂ²ÚÆÜ Ø²ðØÆÜ
Î³ñÇÝ» Ø³ó³ÏÛ³Ý

ÆÙ ³ñí»ëïÁ ù³Õù»ÝÇ å³ñ³åáõÃÛ³Ý ÏÍÇÏ ¿, áñÝ
Çñ Ù»ç Ý»ñ³é»É ¿ ÏåãáõÝ ¹³ïáÕáõÃÛáõÝÝ»ñÝ áõ
Ë»É³ÙÇï Ëáë³ÏóáõÃÛáõÝÝ»ñÝ ³ñí»ëïÇ Ù³ëÇÝ

Í»Íí³Í, ÏÉÇß»³íáñí³Í

µ³ñáÛ³ËáëáõÃÛáõÝÝ»ñÁ ÏÛ³ÝùÇ Ù³ëÇÝ: ´³½áõÙ,
×ãáõÝ Ëáëïáí³Ý³ÝùÝ»ñÇ Ù³ÝÇý»ëï ¿ ÇÙ
³ñí»ëïÁ: ²ÝÝÏ³ï ¨ ÙÇ³É³ñ ³ÛÝ ï³ñ³ÍíáõÙ ¨
³×áõÙ ¿ Ó»ñ áõÝ³ÛÝáõÃÛáõÝÇó áõ Ó³ÝÓñáõÛÃÇó, Ó»ñ
·áÛ³ï¨Ù³Ý ËÝ¹ÇñÝ»ñÇó, Ó»ñ ë»÷³Ï³Ý Ï³Ý³Ýó

ÑÇë »ñÇÏ ¹ñë» áñáõÙÝ»ñÇó, Ó»ñ ÍÝáÕÝ»ñÇ

ë»÷³Ï³Ý³ï»Ýã áõ Ë³Ý¹áï í»ñ³µ»ñÙáõÝùÇó:

ÆÙ ³ñí»ëïÁ ßáÏáÉ³¹Ç ÙÝ³óáñ¹Ý»ñÇ
÷³Ã»Ã³íáñáõÙÝ áõ ëÇ·³ñ»ïÝ»ñÇ ×ÙñÃí³Í
ïáõ÷»ñÝ ¿. ³é³íáïÛ³Ý ÁÝ¹áõÝ³Í ëáõñ×Ç ¨
ë»é³Ï³Ý ûñ·³Ý»ññÇ ÑÇ·Ç»Ý³Ý ¿ ÇÙ ³ñí»ëïÁ:
²ÛÝ Çñ ³é³ç µ³óáõÙ ¿ É³ÛÝ³Í³í³É ÙÇ
×³Ý³å³ñÑ ¨ ï»ËÝáÉá·Ç³Ý»ñÇ ³ñ³·áõÃÛáõÝ,
ÃáÕÝ»Éáí Ù»Ï å³ÑÇ ³é³ñÏ³Ý»ñÇ
ÑÇß³ï³Ï³ñ³ÝÝ»ñÇ ³ÝÏñÏÝ»ÉÇ Ñ»ïù»ñ:

եւ

տ ւ

Կարինե Մացակյան

My art is a clew of bourgeois idleness, which contains
sticky judgments and “wise” discussions on art and
worn out cliché testaments on life. My art is a
manifest of many screaming confessions. It spreads
and grows unnoticed and monotonously out of your
vanity and boredom, of your survival problems, of
hysteric outbursts of your own women, and of your
parents' possessive and flagrant posture.

My art is the wrapping of the remnants of a chocolate-
bar and crushed cigarette boxes. My art is hygiene of
the morning coffee and sexual organs. It opens into a
wide road and technological acceleration leaving
unique traces of memoirs of objects of a morsel of
time.

Kariné Matsakyan



§Øß³ÏáõÛÃÁ ·áÛ³ï»õáõÙ ¿ ¹³Å³ÝáõÃÛ³Ý ßÝáñÑÇí
üñÇ»¹ñÇË ÜÇóß»

ÆÝã ¿ Ùß³ÏáõÛÃÁ` í³Ý¹³±Ï, áñ ë³ÑÙ³Ý³÷³ÏáõÙ ¿
Ù³ñ¹áõ ³½³ïáõÃÛáõÝÁ, Ã»± Ñ»Ý³Ï, áñ û·ÝáõÙ ¿
Ù³ñ¹áõÝ ³åñ»É: ²Ûë Ñ³ñó³¹ñáõÙÝ ÁÝÏ³Í ¿ Î³ñÇÝ»
Ø³ó³ÏÛ³ÝÇ ·ñ»Ã» µáÉáñ å»ñýáñÙ³Ýë»ñÇ ÑÇÙùáõÙ:

ºñµ ÝÏ³ñÇãÁ ëï»ÕÍ³·áñÍ³Ï³Ý ·áñÍÁÝÃ³óÁ
Ï³ñ»õíáñáõÙ ¿ í»ñçÝ³Ï³Ý ³ñ¹ÛáõÝùÇó, Ïï³íÁ
í»ñ³ÍíáõÙ ¿ å»ñýáñÙ³ÝëÇ: ÆÝãå»ë ·áñÍáÕáõÃÛ³Ý
ÝÏ³ñãáõÃÛ³Ý Ù»ç, ³ÛÝå»ë ¿É Î³ñÇÝ» Ø³ó³ÏÛ³ÝÇ
íÇ¹»áÝ»ñáõÙ, ÇÝëï³É³óÇ³Ý»ñáõÙ »õ
å»ñýáñÙ³ÝëÝ»ñáõÙ, ÝÛáõÃÁ Çñ ÇëÏ Ù³ñÙÇÝÝ ¿: Ç óáõÛó
¹Ý»Éáí Ù³ñÙÝÇ Ï³ñ·³íÇ×³ÏÁ Å³Ù³Ý³Ï³ÏÇó
Ñ³ë³ñ³ÏáõÃÛ³Ý Ù»ç, Ý³ Ñ³ëï³ïáõÙ ¿, áñ
Ù³ñ¹Ï³ÛÇÝ ó³ÝÏáõÃÛáõÝÝ»ñÝ Çñ»Ýó µÝáõÛÃáí
Ñ³ë³ñ³Ï³Ï³Ý »Ý:

Ðá·»õáñÇ »õ Ù³ñÙÝ³Ï³ÝÇ, ÇÝãå»ë Ý³»õ µÝ³Ï³ÝÇ áõ
³ñÑ»ëï³Ï³ÝÇ Ï³Ù ó³ÍñÇ áõ µ³ñÓñÇ
Ñ³Ï³Ù³ñïáõÃÛáõÝÝ»ñÁ, µÝáõÃÛ³ÝÝ ÇßË»Éáõ
Ñ³ÛñÇßË³Ý³Ï³Ý áõÅ³ÛÇÝ ¹ñë»õáñÙ³Ý ³ñ¹ÛáõÝÝ»ñ »Ý,
ÇëÏ Ù³ñÙÝ³Ï³ÝÝ Çµñ»õ Ï»Ý¹³Ý³Ï³Ý ó³Íñ ÙÕáõÙ
ÁÝÏ³É»ÉÝ áã ³ÛÉ ÇÝã ¿, ù³Ý ÇÝùÝ³ëå³ÝáõÃÛ³Ý
³Ý½áõëå Ñ³ÏáõÙ:

20-ñ¹ ¹³ñáõÙ Ï³Ý³Ýó Ñ³ë³ñ³Ï³Ï³Ý ¹»ñÇ
³ÏïÇí³óÙ³Ý Ñ»ï Ç Ñ³Ûï »Ï³Ý ÁÝÏ³ÉáÕ³Ï³ÝáõÃÛ³Ý
Ýáñ ¹ñáõÛÃÝ»ñ: ¼³íÃáÕ³Ï³ÝáõÃÛ³ÝÁ Ñ³Ï³¹ñí»ó
Ñ³Õáñ¹³ÏóáõÃÛáõÝÁ, áñÁ Ñ³ïÏ³å»ë Ï³Ý³Ýó
³ñí»ëïÇ »õ ÷ÇÉÇëá÷³Û³Ï³Ý ÙïùÇ Ý»ñ¹ñáõÙÝ ¿ñ:

Î³ñÇÝ»Ç ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñáõÙ Ù³ñÙÇÝÁ
ÁÝÏ³ÉíáõÙ ¿ áñå»ë Ùß³ÏáõÛÃ³ÛÇÝ ¹ÇëÏáõñë: Üñ³
³ßË³ï³ÝùÝ»ñáõÙ ³éÏ³ µ³óáõÃÛáõÝÝ áõ
³ÝÙÇç³Ï³ÝáõÃÛáõÝÁ ¹ÇïáñÃÇÝ Ñ³Õáñ¹áõÙ ¿
íëï³ÑáõÃÛáõÝ ÇÝùÝ Çñ ×³Ï³ï³·ñÇ Ñ³Ý¹»å »õ
åÝ¹áõÙ, áñ ³ÛÉ»õë ãÏ³ í»ñ³¹³ñÓ ¹»åÇ µÝáõÃÛ³Ý »õ
Ùß³ÏáõÛÃÇ å³ñ³ÝáÛÇÏ Ñ³Ï³Ù³ñïáõÃÛáõÝÁ:

¸³íÇÃ Î³ñ»Û³Ý

“Culture survives due to harshness”
Friedrich Nietzsche

What is culture? A cage, which confines man's freedom? Or
a support, which helps man to live? This question is in the
foundation of all of Kariné Matsakyan's performances.

When the artist prefers creative process over the final
product, the canvas turns into a performance. As in the
process of painting, in Kariné Matsakyan's videos, in her
installations and performances, the subject is her very body.
By displaying the condition of the body in contemporary
society, she affirms that human aspirations by their nature
are social.

Conflicts between the spiritual and the material, as well as
the natural and the artificial, or the lower and the higher, are
outcomes of flexing patriarchal muscles for dominating the
nature. But considering the material as an inferior animal

impulse is nothing more than uncontrolled tendency for
suicide.

In the 20 century concurrent with activation of women's
social role, appeared new aspects of appreciation.
Occupationism was countered by communication, which
was specifically contribution of women's artistic and
philosophical thought.

In Kariné's works body is considered cultural discourse.
The openness and immediacy in her works convey trust in
destiny and insists that there is no return to the obsessive
conflict between nature and culture.

David Kareyan
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