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LOUY-h dbwdnpdwl Lwlwwwjdwl hwunhuwgwy nbnlbu 1992
pdwlwuh UnUhw MwjwuwUujwuh b Jh jundp wpybunwgbunubph (MwpBu
uunptwujwl, Uwddb Pwnnwuwpjwl, Uwudb] Pwnnwuwpwl, Upw
2ndubthjwl, Upwpu LEpYwpwpjwl, Uznun Uznwn, UL, UnBthwt Yepwitjwit)
hwdwagnpdwlygntipiniup: UEuwnpnuh 26Uph wyw2wnnUwlywl pwgnidp
hwjnwpwnpdtbg 1996 pywlywlh wuwnhih 25-hu hw) wjwlqupn
wpybunwgbwnubph fudpwlwu «Work in progress/@npoplUpuwg»
gnigwhwunbund: hugpwu £ np gnigwhwuntup wwwnnuwlwu punyp tp
Upnid, LOUY-p hwunbu sE4wy hp wpyBunwihu gnhpdniubnie ntup punpn2nn
Unugbwwniny: Uhgnigk nw t wwwdwnp, np YEunpnuh Yujwgdwu
gnpdpupwgnd UEpgpwdywéd wpdbunnwgbunubpp LOUY-h punyph 2ntpg
hpEug hwlwnhp Jdnunnbgnwubpp wpunwhwjnbght gnigwhwunbuhu Yhg
hpwunwpwlydwéd NOUY pbpendi]:

(3Eplu Lpwéu fuunhpp gnyg £ twihu LOUY-h hupu hpEu duwyEpw BNt
pwgp hwunbu quind thnpdwnwywu wpytbunh YEunpnup Uwwunwynd.
«®npd £ wpdnid oguinwgnnot| Uunpwpwp tnwpwépp wpytuwnh® hupu hp hbwn
wUuhwdwuwnbnnipjwUu qwnwithwnpp gnyg wnwint bywwnwyny, wjuhuplu
utpluwywgut] wpyBunh hwlwnhp unhwbp»(i]:

UpyGuwnh 2nipe hpwpwdbpd Junwhngnipnibubph Jdpuninpuind
Lwwuiwly hGunwwlunnn, pwjg Ynugbwuwn gniubgnn YBuwnpnup hp
gnpontubnipjwU punypp Ywpétbu thunpnd £ gnigwhwunbuh hwdJdw-
nbpunnd  wpybunwgbinubphtu ninqwsé hwngh hhupnid. «huswhupu
Ygwuywuwjhhubp Lnpwpwp thnpdwnwlwu wnpybuwnh YEuwnpnup»(2]:

UpdGuwnh Ujjpuinpwlpwiht UdBLlwdjw dwnuwuwnnup, hwunhuwlwiny
LOUY-h fudnpdwlU wnwugputphg Jtyp, h hwjunn £ pEpnd YEuwnpnuh
|wpnpwiwnnpn gnpontubnipjwu dup: Nwwnh wju thwnwwnnUu k, np Ywpnn k£
hwywlut| ywunwufuwl tnw] LOUY-h punuyreh 2ntng hwnpgbphu: @wnwwnnuu
wju tnwnh wnwewnynd £ w2fuwint| «Bus Ewjuon Unpuwpwp thnpéwnwlwu
wpyBuwnh YEuwnpnup» hwpgh 2nipg: LOUY-p, s1hubiNnd wugjwih hwywnhp
wuwwnlEpwgndubph Jhwdnpp, wjuon Ep dbwyEpwydwu Gunphp niuh:

zwngp Bupwnpnd £ LOUY-h JEpwdwnwénd hEug wpynn wnnEnhwwnniy
qgnpotph Jhengnd. LOUY-p° npwbu wnbn, npwbu wnwpwop L npwtu
gwnuwthwn: Yepwdnwodwl wju wpwppl k thwnwwnnuh dunwhngniencup’
«hUgh hwdwn» hwnpgp hupuhu:

[IIN®UY, phy 1,1996:

[2] «Uwnptp wnhpny», NOUY, 1996, phy 1, ko 1: Uputuwl 9phgnnywu/wio
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place/Alternative/"what for"

A group exhibition organized by Sonia Balassanian in cooperation with Karen
Andreasyan, Samuel and Manuel Baghdasaryans, Ara Hovsepyan, Araks
Nerkararyan, Ashot Ashot, Sev and Stepan Veranyan, in 1992, became the preamble
of foundation of ACCEA (NPAK in Armenian acronym). Formal opening of the venue
of the center was announced on April 25,1996, with a group exhibition of Armenian
avant guard artists, called “Work In Progress”. In spite of formal nature of the event,
NPAK pointedly did not declare a concept signifying its laying out its direction.
Perhaps this was the reason that in the paper published on the occasion of the
exhibition participating artists expressed contradictory opinions about the
nature/character of the center.

Perhaps this shows NPAK's absence of self-formulation due to its experimental
nature: “Itis being tried to use the innovative space to present the idea of inability of
artto conformwithiitself, l.e. presenting contradictory types of art"[1].

In the milieu of conflicting concerns about art, the center, which strives for an
objective, without following a concept, it appears thatitis searching forits character
in the question it poses to the artists in the context of the exhibition: "How would |
like the Contemporary Experimental Art Center to be?"[2].

Annual Festival of Alternative Art, being one of the principal axes of formation of
NPAK, presents center’s activity's analytical nature. Therefore it is this festival, which
can provide an answer to questions concerning the character of NPAK. This year, the
festival proposes to work on the question of “What is the Armenian Center for
Contemporary Experimental Art?” ACCEA/NPAK, not being an entity opposing the
past, today alsoisin need of formation.

The question presumes rethinking of ACCEA/NPAK by means of space-specific
works, at NPAK as a venue, a space, and an idea. This rethinking is the underlying
concern of the festival, the question “What for?”

[1] NPAK, #1,1996:
[2] “Ideas Onthe occasion’, NPAK,1996,# 1, page 1:

Armenak Grigoryan/amo
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N®UY / UsSLeter unheny

opqwu «Lnpwpwp» thnpdwrwlwu wpybunp YEunpnuh

®npd £ uwwnwpdnd oguwnpot] Lnpwpwp thnpédwnwlywl wpyGuwnh
UEuwnnpnuh wnwpwoépp wpybunnh hupb hp hGwn wuhwdwwnbnniejwl
guwnwthwpp, gnyg wnwint bwywwnwynd, wjuhupt ubplwjwgut] wpyBuwnh
hwlwnhp wwhwtp: Uwnbnowgnpénienibutpp nwuwynpdnd BU wijlwytu, np
Uh2wn qgnud BU hwpbwl unnbndwanpénipintuutph wgntgnientup: Unwudhu
uwintndwanpénieintup ng wy hug £ pwu Uh pGynp, npndhbwnle JEY niphp
Uhowiuwijnnid wijt dknp £ pEpnd unp Lpwtwynipncu:

UuhwdJwuwnkbnthniejwl uygpniupp wjtwhuh tnwpwéniejwl uinknéndu k,
npp nwnund £ gbnwpdbunnwywlt hwywuwywu nidbph gniquiygduwu
wuwwntq: Cupwnpynw k, np wyn Gpynwt £ hwdwnpdtp gnigquwhtnubp B,
npnup Yuwnnn BU hwunhwE vhwju nhunnnh Eplwywniejwt Jte:

Ladwd ulgpniupp hwuwnwunnd £, np vndywp tnwpwépnd wuhb-
inunnwlwuniejntup bW tnwppbpnueyncbtbpp wdbh wwn Bu pwgwhwijnynid,
pwU hEunlnnuwywunyentup Wunyuwwnhunie)niup:

Nouy

Swllwgwd wnnygh nGnwnpnp tnpdwéd dhpwdwinph Jte Uwuwgénnh
wnel nunw £ JEY wnpdwwnwlwl fuunhp. wywpgby, pE nppwuny £ Lwuwgoynn
Ywnrnygp hwdwnpth vndju; Jhowduwjpnid:  WuhUupl, Ywnnygh nipduagdh
dowyndp woéwugdnd £ Jhowdwiph wnwpyujwywl nwuwynpnigjwl
wnwuduwhwwnynipiniuubphg, npnup hpwywlwgynn Lwiuwagdhl wwinpunwinpb-
Iy hpEug Juunuubpp UpwUu unhwn EU nnuw] Jhewdwiph punhwuntp
nippywigsh pwinyuignighs Jwup: LUdwu hwpyunpuwuph wywpwaguwnwd ubunud k
gnpét| [pugdwu ulqpniupp, npp $hghlwlwl hpwywlnipjwl Ut
hwJwwwuwnwujuwunigjwu uygpntuph hGuin Jeywnbn UL hwdwhwywuwp
uEpyuwywund £ hhduwpwp ulygpnitp, uwywju h tnwppBpnyejnitu Yepghuhu
UhdEwinhy punyeht, hp $ntuyghnuwy... hwwdhdtwnhy b Uw wdtulhu £ sh
Upwuwynud, pE [pwgdwl uygpniuphu punpng sk $hghluwhuwt hpwywunieniuu
wnunwgniGint yupnnnieiniup: Cunhwywnwyp, Uniepwlywu Jwynyph guwu-
Juwgwé wnwnpyw Ywd wnwpyuwjwywl npuEdnpnd, nph Jbg npdwo t
$hahywlwl  hpwlwunyejwl  |pugdwl uyqpntupp, win hpwfwlnigeyuwl
uwhdwuubpp punjwjutbint 2unphhd dJdEpwéynid £ upw hwjblwjhu
wpunwwwwnytpp: Unwpyuwu hppl hpwywunieywt  hwiGuhtu wywwnytp
(wpwwgnin) hp pnuwunwynygyuwdp  hwwnwnd Juwnyg wnUgynd £ wju
Uhowdwph pnjuwunwynipjwu htwn, nph ntwpnd gnpénd £ hwdwiwwiuinwiu-
fuwunipeywt uygpniupp, ninnuiyh £:

Uju punhwunin npnyrutpp hpBug gbpdwpnin wpunwhwjunngegjudp LOUY
Uwifuwsdh Ypw inbnuwijuwuigutint wwpwgquiynd Yuipbih £ wub), np uwnrnygwuuintns
unyU bwfuwdbnunyegjwu UGe wipunwhwjinnn puugdwu uygpentupp hwuwnwiinnd £
Uhowdwjph uwnpniyuinipwp wdnpdnipywt thwuwnp W npubinpnd wiju
huwnpwhwptnt &qunnd: Uwiywiju, Beb uinpniyunngpw) wdnpdnieintup Jhpwidwph
hwdwp UwppwdbEnudnn dunwhnwgdwlu JEo hul wpdwlwagpywé
Punewgnulywu wywnwdtunn k, LOUY-h ninduish dpwynwip sh Yupnn 2ngwiugl)
wiju hpnnnigyntup, np ubphynudGind Uhgwidwph htun YEuuinpnup JEpwidynd &
unpniyuinnipuap wiendny tnbnuiuit wdnp$ (wiunzwduinh Jh Jwup: 26unlbwpwp,
npwtugh unyl Uwfuwghdp hpwlwuwgdwl pupwgpnd Yny squw dhpwudwnph
wUnp$niejwitp, LAOUY-p wtwnp £ Yupnnwtw 2wyt vh wjuwhuh nipdwaghé, nph
hwdwp wdnpdnieiniup opguwilwywu Jhpwdwn £ bppl Uwijuwwwdwl, uw
Bupwnpnu £ Yupnwy 2wuinpdndutph, bwfu b wnwyp Ywrnigdwépwihtu nipdwgsh
2Ginuwyh b wjwinunniu puwiydwt pwuguwinnd (Swhdhg wuinhdwitwipwn nngu
unnnuytnt Utennwywl ophuwyny), thnfuwytpwnwubph niuwly quuywiuwyynn

Uuywl uppuwgnidp hpple hEnhuwlnipyuwl
Luywgdwl nwquwuwnnipnil, pynd £, p&
Enbwlywu gbnwnybunwwl jwungw$wnnid
Uplunwl & (gnigtb b Yuwufunpnznud £) wanbgnipywl
nwwn unbinotnt undhuwhunwlywl ninhu, npp
GunpunphpnuwyhU 2wjwuwnwup hwdwdpwlynipwhu
hwpuwgnygl £ gnpoplpwghg nbwh Yunnyg pllwd
Swlwwjwnhhu]

Lwquwnbp Ywnnjwu

Ulwnrnng  gpgnwodnieiniup  sywjwgwd  hwuwinwwnnyeniuubph  hwdw-
Ywpgbph wudwydwénipjwl 2ning pwowitpdnd £ fuwnUwpithne fJunuwiygnt-
pJntuubpnd  hdwuwnwihu  hnphgnuutph Ynpuwnh, nuinwpyniegwl, Ubudw,
hupUwuwwunipjwl, hupuwuwwhuwwudwl, puwgnh tnyeywt JEpwpbpjuig;: Uu
funuwiygniejntltbpp nintlygynd U unghwjwyuwu ghpdntubniejwu [hwlwwnwp
wwnpndhwyny:

Uwintih £ funubp wypngbuh, Upw Jwwpnuwyh dwuhl, hwdBdwwnBiny wju JBy
niph2 wdBih pwpdn Jwwpnuwyh hbuwn, funubp quunuithwnpuEph dwwpnwyh htwn,
funut| qunwithwnuEph Jwwpnuwyh Jdwupl, uwluwiu huwpuwdnp £ npuug ypw
wnnjyunt] inpwidwinpnie)ntup hdwuwnwht uwpgpniejwu uwhdwuutpnd:

Eprt wpybuunnp dnynd £ hEinpu wywt, www wuhpwdtun £ ybpinot) win
wnngbup, wndtpwdnpt, wju W ng b ybpwptbpdtl npwl npwbu wubjwubih
yhdwyh:

26Ug wju bwwuwnwynd £ unbnodnd £ NOUY Unpwpwp thnpdwnwyw
wnytuwnh Yeuwnpnup, nph nipduidndp ndwipwagnyu fuunhp k& pwuh np wju
wupunhwwn duwdnpdwu UBe £ Ywintih £ pungdt) uh pwuh thuwunBp upw Yups
wwwndnipintuhg. YEubinhyh AhEuwip, Unuyjw - Epedwl «Swwwiuh hwipgps W
wy| dpwynipwihu Uhgngwnnlubn. npnug pntu Jhwuwinp YuptBih £ hwuhuitiug
dhwiju upwiug uunuwynpuwu Swuwwwnphny:

Lnpwpwp thnpdwnwywu wpybunnh 4eunpnuh hpduwlwu  Uwwiuinwiyp
wwwindwluwl wpdwuwgpnueiniup gk, wy hp hpwgnpodwu hnbwjwwu nwunh
atnppEnnidp, wjuhupU dGnppEpdwé nuwi2uinh uinbndnup:

Uunpbwujwu Ywnptu

«hUswhuhl Ygwlulhwluwih [hukp Unpwpwp  thndwnwlwl  wpdtuinh
UEuwpnup» hwpgp GG unuly hp gnyniejntup wgnwpwpnn hwjun sk,
nwnpnie ntup gpwybint &qgund wd gnwagnh Jh wnbuwl, huy
wwunwuuwuh wyubwihpu k| wuhbpbpe ;£ U Ynguh hGwwguw gnpént-
Ubnipjwlp, www wjt wywwnlbpwgund 6J npwbu «quitphwubph
hwJdwluwng»:

Ywyhp Ywnpbjwy

dwdwuwlywyhg wpdbunnp hwuwpwynigjwl hngtdhdwyh wpuw-
gnindu £ uindjwip wywhhU: Uju puwn Entpyuwit sh upnn wwjdwuwynpyuwo |huby
nput optupny Hwd Ywpagny: Uhwly swithwuhzp $hghlwlywtu L hnglnp
2ngwiywiinh hGun ninnuiyh, wulytnéd L wudhgwlwl hwpwpetpniye)niul k£, Upw
hwpwquwun wpunwhwjunnye)niup:

Swpptp dhpwdwypGpnd unnbnéwanpénn wpybunwgbuinubpp, hptug
Jnipwhwiwnniy W jnipoppuwy fuunhputpp wpunwhwjntind hwunkpd, ntutu
punhwunip hwjinwpwp® ninqwyhnie)niu, wuybtnénye)niu, hwungunieniu:
®Onpabup pwthwlugtb] Upwug hngnt UEp L pulwit] Upwlg inbuwuyntuhg
pwguwwnpynn hpwywunieniup:
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Snigwhwunbuh Yynugbwuwnp Untg dwnwék] wju hwpgbph 2nine, npnug
Jwnnig skh wupwnwpdab), nt Jhwdwdwluwly wnwye Gywl hwpgtkp, npnug
JwuhU wuqwd wnbnjwy skh: Wn hwpgbpu niubu Gpynt wudwund
dwdwluwyh bghwnthph pwgpennnud:

Qnpép Ukpuh nt npuh Uholt (hubint yhdwyu £ gnigwhwuntuh uwhdwu-
utpnid W npw uwhdwUbnhg nnipu: ®npdbgh ubpywjwgub| hd Jbg
Jwulwygbint sdwuyuwgbint uulbuwén:

2wy Vuwgwluwuywiu

Concept of the exhibition motivated me to think about questions which | had
not reflected upon for a long time. Simultaneously came up issues of which | was
even unaware. These issues have two aspects: abandonment of time and
knowledge.

It is a situation, whereby the work is in between inside and outside; within
boundaries of the exhibition and outside. | tried to present my doubts whether |
should participate or not?

Hayk Mnatsakanyan

dEpwuwybind LOUY-p, wju GgpwhwugdwUul Glyw, np s6d Jwpnn
JEpwdunwét| wju:

dwdwluwyhl wju tnwpwsépp dwnw)b £ hud bW 2wnbphu’ npwbu wquin
Uwnph wpunwhwjnswdheng: Gplwn twphubp wju Bngl £ wdEuwlwplnp
wnyGuwnh hwuwnwwnnie)niup hd Ywpdhpny: Ujuop ndwpuwunwd BU Yuwpshp
hwjuinUE| wju hwuwnwunniejwu JwuhU, pwuh np Juwnnig s6U wnUgdt) upw
htw: Uy hwpg E swnupusybint wywwndwnp. bu U thnudb] wpnynp, et uw...
pwjg LO®UY-p Ynpgnbl £ hp dwnbuh gpwdgnieiniup: Ulqwd s6U pwugwnnud,
np $nruyghnuw) wnndny wju uwwnt| EhpEu...

huglut, LOUY-U hud hwdwn BEnE| E pnhsph Lwuydwl hwppwy, ujwlwnt
L sl hubnL(Egpwaohg nnipu quipny) inkn, npp Uhawn ebpdniejwdpe U hhond:

Uju wywwnytpny thnpanwd U gnyg vy hd yepwwpniyp LOUY-h hewn, L
guwuynie niup’ inbuub] wjn tnwpwopp unyupwl wywhwugywsd W uhpdws,
hUswtu np upuwpyhund, pwyg wybih dwdwuwlwyhg:

Cnrwu MEwnpnujwu

By revewing NPAK, | concluded that | cannot rethinkit.

In the past this space has served me and many others as a means of expressing
free thought. In my opinion, for many years it has been the most important arts
organization. Today | have difficulty expressing opinion about this organization,
because it is a long time that | had no dealings with it. The reason for not having
dealt with it is another issue. Perhaps | have changed, or maybe it has... However,
NPAK has lost its older attraction. | even do not rule out that functionally it has
expireditself.

Anyhow, NPAK for me has been a springboard of flight and decline. A place for
accomplishment and non-existence (getting out of the edge), which | remember
with warmth.

By this picture I am trying to show my remnant of NPAK, and the desire to see
this space as demanded and loved as it was in the past, but more contemporary.

Shushan Petrosyan

- AnLhug Ywwy niubu LOUY-h htwn:

- Uthjninpwhuw BU:

cpynt hwdwlwpg-dpwynyph Jtpunbnnd |hubp Gupwnpnd £ niph?
hwjwgp, Ywd niph2 nhpp, nphu hwdwiu wujwunwd BU thnppwdwubiwyuwl:
Uh Yynnuhg htwnfunphpnuyht, djnw ynndhg wwpuyuwwl dauynyeh npnzdu
ntutgnn hupuntpjniblbph hwndwUu Yewnnd £ hwjnnuydtp LOUY-p° nputu
hwuwnwwinnie)niu, b hd wpdbunnwabnh nhppu hud pnyp b vnwhu bwtg
LUEUNNNUQU wju wuyjwl wnwly, pwuh np hupu £ wju Gpynt hwdwluwnpgbph
UGounnbnnd BU: bugpwl £ YEuwnpnuh hhduwnpdwl 2ning  funuwlygnt-
p)NLLUEPD wpyBuwnnwihu nhppnpnznwuBph tnBuwuyntuhg £ Yuwpunpynud,
hud hwdwp ywluwu Yupunp s& Bpynt JowynypUEnh hwwunipjwl hwnpgp,
hUsU hupu wupunhwuwn thnpdwnnid GU wnopjwynid:

Swpwoplu pungpynn tpwup hunphpnwihtu 2wjwuwnwuh gbpph L
Cwhwlwu Mwpuywuwnwuh thnnh ypw oguinwagnpnsoynn nbwnwih vhwéanynud
E, npuwUupunhwuwn Ypyudnd £ 2wupnibwyybind tnwipwédpnd JGUY:

Crbt tu wd hUg-np tnwpwdpnid, Lwdu tnwppbpne Nl hud hwdwp
hwiwfuwlyuhwjnk, LUEUnpnUU £ wyn (nyup tnwy £ Gpund hué:

Lnwuhut Lwjwuwprywu

- Whatisyourrelation with NPAK.

- lamaDiaspora Armenian.

Being in the middle of two cultural systems assumes a different outlook, or
different position, which is often called minority. Bearing brands of Post-Soviet and
Persian cultures, NPAK as an organization on the one hand and |, on the other, have
found us at the crossings of these two cultures. Being myself an artist in the middle
of these two systems, | am in a position of looking at the Center from a different
angle. In spite of artistic nature of discussions around the issue of the genesis of the
Center, for me the contradiction between two cultures, which | experience every
day, is equally important.

The sign encompassing the space is a combination of the coat of arms of the
Soviet Armenia and a detail from Royal Persian era paper money, which
continuously is repeated and runs throughout the space.

When | am at a space the difference is often apparent to me, and the Center also
appears under the samelight.

Lousine Navasartian

Uprynp  «Upinbpuwunhdhy sh yepwsyt] dwdwuwlwlbhg wpdbunh nne
nw2wnp, wprynp wjlu ghwnh' nip £ qund b «hugh hwdwp»: UBUp fuunhpp
nhunwpynd Bup wdGh (wjb hwpenejwl JBg, W nppwu £ np LOUY-p npwtu
gnigwupwh ntn Jwwwpnd £ qgbphzfunn $nillghw dwdwuwlwlyhg
wpybunh nuwzunnd, wjuniwdtuwjuhy, wju punwdtBup JE& fuunph thnpp
wnunwgniwupl k: UBup s6Up wnwownynd uwwnhy (nwnwlubn” hwdwpbiny
nw wnwudhu W funpp nwnwuwuhpnipjwU Ujnie, uwlwju fuunph 2nine
Uuinnpnwdutpp JEq tnwiund Bu dwdwuwlwyhg wpybunh ywwndnipgyjwu b
hwdwlwnpgdwu ninpun: Ujunnbn wuntbubpu ne uinbndwagnpdnie)ntuubnu
wUuhGunwund BU Juwuwpnwlwl thwjnhyhu punpn wpwanipjwdp, wjl
Ywnotu gnynid b hwuwinwgpdnud £ hugwybu 2wjwunwuh 2wupwwbunnejwu
wwnnuwywu wuwuwndnieintup® ynnduwlw) b hwwndwéwihu: Muwwn-
swnutpp ywpnn BU wnwppbp huk:

Ywphut Uwguwluwul wulwulws, wju wpbunnwgbnubphg k ny
hwunhuwunw! £ 2wjwunwuh dwdwuwlwlyhg wpybunnh hhduwnhputbnhg
UEUp: LpwUu uwnbh £ wBulub] gpGret pninp Ywplunp gnigwhwunbuubpp L
Uhongwnnidubpp thwuwnwagpnn [nuwulwpubpnid, wnbuwédwjuw-
gnnipjniuuGpnid, pniyEnubpnid, Juwuwnwingubpnd, huswybu uwbl
wpyGunnwagbwnubph Ynnuhg hp wudwlu hhwwnwynidp wuduwlwl
qnnygubph pupwgpnud: Uwlwju ywuwndnipjntup hng £ tnwunwd upw wugwu
gnbpt wuhGunwgdwu Jwuhu:

Upw Lwpnpwwnnphw

Hasn't the entire field of contemporary art turned into “Alternative”? Does it
know whereitis headed and “for what"? We see the problem at a wider plane, and as
an exhibition hall no matter how dominant function does NPAK possess in the field
of contemporary art, it is only a small reflection of a large problem. We do not
propose exhaustive solutions, considering it to be a separate issue in need of deeper
study. However, contemplations on the matter take us to realm of history and
coordination of contemporary art. Here names and creations disappear by the
speed of the whim of a magic wand. It looks like it is being written and documented
like the official history of the Republic of Armenia: partisan, and sectorial. Reasons
may be different.

Karine Matsakyan undoubtedly is an artist who is considered to be one of the
founders of the Armenian contemporary art. She can be seen in most of major
exhibitions' and events' documentary photographs and videos, booklets,
catalogues, as well as mentioning of her name in private discourses of artists. Yet
history takes care of almost disappearance of her name.

Art Laboratory
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1994-hU Unpwulwiu 2wjwuwnwund LOUY-h hhdunwp dwdwuwlwyhg
wpybuwinh hwuwnwwnngejwu Jdnntih ninnwyh ubpnpnid Ep tnBnuiuwu
Uhowdwjn, hugp, puwywlwpwn, hwpnigbg dh 2wpp fulinhputn® Juwdguws
hwuwnwwinniejwU W npw gnpdnitubnipjwl hwupwihu puywdwu hbwn: L
LOUY-h hhdunwlp nngntuybg wEunwywu wdtuwpwpdp Jwywpnwyutpnud,
hush wuwwgnygp UdELUwj L 2wjng Ywpennhynuh b hwupwwtunniejwu thnju-
Uwfuwquwhh UEpYwynientUL Ep LOUY-h WwinnUwlywl pwgdwlup, wnnbu
Uh pwuh wwph wug dwdnynd hwjnudbght fuhunn pwguuwlywu
npwynwutp LOUY-h U npw 2whwnniubph hwugbhu: Zwupwihu puyuwdwu
htunn Juwwdwd wfuwwnwupp nbnbu LOUU-h hwuwnwwnnieEUwywl
gnpontubnipjwl Jwplnp wnwugpubphg £, huly LOUY-h punyph
JEpwhdwuwnwdnpndp b yphswpynwp Jhug opu wlwnniwy k, hugh
wnunwhwjwnnieniup Yuwpnn Bup bwb hwdwnt wju gnigwhwunbup:

Unyu $nuinnpuwnppp wywwnybpnd £ LOUY-h 2BUph wjl wwpwédpubpp,
npnup punniujwd £ wudwub] «ng Ubplyuwjwgniggwuwly’ funpnwungukn,
wwhngubp L wyU® bwwwnwly nuEuwiny funphpnwuznpEu wpunwgnib]
LOUY-h «pwgybiny gwuynipiniup $hghywlwlu wnwpwoniepjwl Jte:
UhUWunyu dwdwuwly $nuinwppp hpwywuwgund £ wuwnbudwon,
[ntuwugpwjhup wplnpbin, wnwe JUnbint wpybunwhu nwqlw-
Jwnpniejniup® 8h2wn huswybu LOUY-U E thnpand dEppwquundb
(nuwugpwjuwgnidhg b wuwinbunwhg: Ujuwhunyd $nuinnzwnpp pt LOUY-h
Ubpyw gnpontunipjwl wwunlbpwiht pwpgUwlnipniuu t, pE wjn
gnpontubnipjwu Jwup: bhuswbu nhwniynptu ujwunnd £ LOUY-h
LUEpwwnybunh pwduh tnuonptu @nn Bugnjwup, «nuwulwnputpp gnyg Lu
unwhu LOUY-h «wnhpUubnp»:

dwhk Anpnwdjwiu

Foundation of NPAK in the newly Independent Republic of Armenia, in 1994, was
direct import of model of a contemporary art organization, which naturally raised a
series of problems related with public appreciation of the organization and its
activities. Although foundation of NPAK was greeted by the highest ranking
officials, evidenced by the presence of Catholicos of All Armenians and Vice-
President of the Republic of Armenia at the official opening of NPAK, several years
later in the press appeared very negative qualifications against NPAK's organization
and its beneficiaries. The work related with public appreciation is still one of the
important organizational tasks of NPAK. Also reconsideration and discussions on
the nature of NPAK is actual until today. Something which can also be considered to
be the mission of the present exhibition.

Present photo-series is of those spaces of NPAK building, which is considered
“non-representative”. These are storage rooms, depots and other auxiliary spaces.
The series symbolically reflects upon NPAK's tendency to “expand” into the physical
space. Atthe same time the photo-series realizes the artistic strategy of signifying
and pushing forward the abandoned and the marginal, just as NPAK is trying to get
rid of marginalization and neglect. Thus the photo-series is visual translation of]
NPAK's present day activities, as well as a part of activities itself. Pointedly stated by
Gor Yengoyan, the Director of the Fine Arts Department of NPAK, “photographs
illustrate the'intestines' of NPAK".

Vahe Budumyan

Gu wlljwnnn U Ubpluywguby thwuwnbinh hpnnnueyniup, Uhwyl npwug unydbnu U
Luwnpnn wwwnlbpby:

Uwnbunuwy

Anpoh hGun hwpwpbpdGintpuwnpnip)niu:

Yhunt| wwywhny YEwnhg - hEnwynpnipjwl dwdwlwlywhu bW tnwpwdwywu
wuwbyun:

Ogunwgnpét] Jwpduh UBpyuwynieintup, wju Ynpgubint Juwugp wytbih
qgwjbLh nundut:

2Quithtpp npnwyhwund U Jwpduh aunpddwu hwdwédwju:

Owuwnh wywuwnlbpp nnipu £ quihu $hpudwsé uwhdwulutphg, hupu hpBu
uwhdwund nt yepwuwhdwund, wupunhwun nuinund tinGuwUth tnwpptn
autpny:

dwuwnp nwnunwl tbu JEY huwpwynp thwuwn:

dOnihnfuynwJk:

upyuynidk: Ul Pwnnuuwpwl

| am unable to present the reality of the facts. | can only picture their shadow.

Stendhal

A choice of relating to the work.

Viewing froma secure point- aspects of distance, time and space, .

Utilize presence of body, making the danger of losing it more sensible.

Dimensions become clearer according to movement of the body.

The image of the fact leaves the fixed boundaries. It confines and re-confines itself
and continuously reappears in different forms.

Fact becomesyetanother possible fact.

It changes.

It repeats.

Sevak Baghdasaryan

UpdGuwnnh tnnwpwoéph $hghywlywu wuuwiuwnbihnyentup b unyuwunhw
gnigwnpnipjntuubpp pEpnd BU npw undnpwwuniejwu, dwudnpwihnipjwl b
wllluwuwn |huGntu: UpdGuunh tnwnpwépp hzfuwbwluwl £, npnyhBunl npw UG
wpybunnh wnwpywubtph nwuwdnpneintup b Swpunwpwwbunieniup
fuwuqwnpnd BU |hUE] wwpwoph Juwlpuwdnwojwénipintbhg nnipu:
Swpwoépl £ npnanid” hugwbu 2windykl, Gpp nip quwy, np 4nnd bwyb), hug
inbulk|: Bpt hwdbdwuwnBUup wpdGuwnh tnwpwépp, ophuwy, uniwEpdwpytunp
hGuw, Yuwpnn Bup wnbuub] Udwunye)niulbn: Cwpdynwd Gu yEpwhuyblh W
Ywuwdwnwédws ninhutbnny, Yuwwnwnpnd Gu Bupwnpdnn, wyiwluwynpdwd
gnpénnnie ntlUtph 2wnp:

huunhunnighnUw|] vnwpwépnd unhwydwd Gu Uw)b] wpdBuunh
wnwpyuwjhu, npw wnwyg pwwd hwpgwnpndubph htwn GpYfununiyeywu UG
Juinukl, unhwydwé bu tnwipwoph pEiuwunpwupny puwjtp npn2wyh ninnniejwdp,
EpYununipjwlu U putwpydwu Jbe JdwnUb] gnigwupwhh tnwpwdpnd wyn
wwhhU UbGpyw Jwpnywug hGwn: Snigwupwhh $hghlwywu gnjniejniup
fuwugwpnd Ywd Jhowdwnnd £ pn ni wpybunnh wnwplyuwih Jhol
EnYununtpjwup:

PU; whunh wuh wpdbunh hubinhinnighwt wyu nbwpnd: Ywd npuytu
dhgunpn whwnh nwnwnh gnjniegnit ntubuwy, jud whwuh Ynnph hp huy
Alwydnpwé ywunUubpu nLuinwpwoép:

Uwphwd UjEpuwiujwiu

Inviolability of the physical art-space and continuously similar exhibitions bring
commonality, boredom, and un-noticeability. Art-space is authoritarian, because in
it arrangement and architecture of art-objects are prohibited to be outside the
predetermined order. It is the space which decides how to move, when and where
to go, which side to look, what to see. For example, if we compare an exhibition hall
with a supermarket we can notice similarities. You move along controlled and
predetermined routs and perform presumed and planned series of acts.

In institutional space, you are forced to look at the art-object, get into dialogue
with issues raised by it, you are forced to walk along a specific direction, get in
dialogue and discussion with persons who are at the space at any specific moment.
The physical existence of the exhibition hall disturbs or interferes with the dialogue
between you and the work of art.

What should the arts organization do in this case? Either has to stop being an
agent, or hasto break his own rules and destroy the space.

Maryam Aleksanyan

Ert nilbu wqgnuwaghp, nipEdu niubu gnigwhwunbu: Uu  sluwjwgud
gnigwhwuntbulutphg jnipwpwgnipp wpnn thu (hub] LOUY-nwl. npwlug
wqnwagpbpu wpnbu wywwnpwuwn Bu: Enkl BU nL gEU BN Jhwdwdwuwly: hd
dwulwygnipejntup hdhunwwnhy dGun £ Jwulwygbine nu gdwutwygbint
UGBouinGnnud:

UpJutBu Uunnujwiu

If you have a poster, you have an exhibition. Each one of these “un-shown”
exhibitions could have been at NPAK: their posters are already prepared.
Simultaneously they have and have not taken place. My participation is an
imitative gesturein between participation and non-participation.

Armen Antonyan

LOUY-h Epwdwnwsédwl 2nipg Yuwnnigwd wju tnwpyuw winbpuwwnhy
wpyBunh  thwnwwninuh Ynugbwywnh hd nhunwpyndp npnwyhwund £
«hpwybp» - «<hwunhwnt»  pwnbph Jbe juwd wpwupnwd: Uw Jupobd pb
EUupwnpnd £ wjl, np wnwouwhu sk «gqnpo» wubp (hp wwnpebp
npulnpnfutpny), wj Yuwplnpdnd £ funubgut nhppp:

Uu wnwpdw wpntpuwnhy wpdbunh thwnwwnnuht hd dwulbwy-
gniejntup Uhwjb «gubuwlw) Jwutwygbiu» £:

Qlnpg Sphgnpjwu

My comment on the concept of this year's Festival of Alternative Art at NPAI
clarifies somewhere in between terms “Invitation” and "meeting” | think this
assumes that creating a "work” is not primary (in it many expressions), it rather|
signifies articulating the position.

In this year's Festival of Alternative Art my participation is just the “desire to
participate”.

LOUY-U wjuk, hug gniguunpniud k:

Quwphy Eughpwpjwu

NPAKis whatit exhibits.

Garik Yengibaryan
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1-hu hwppnipjnLu/ist space

1. Wbbw REpghyjwl, Uquinwgpyl) dwdwbwlwlhhg wpybunh yuwwndnipgyjuu
wwindnipyniuhg
Anna Terzikyan - To Liberate From the History of The History of Contemporary Art

2.UpdEu UWuwnnnujwl, Qyuywgwo gnigwhwunbuubph wqnugpbp
Armen Antonyan - Posters of the Unaccomplished Exhibitions

3. 2wy Ubwguwwuywy, LEpu nt nnipu

4. Lniuhut Lwjwuwpnywu, UuyEpuwghp
Lousine Navasartian - Untitled

5. Ukqqh Upwpuwunjwu, Upybun wnwug uwhdwlubph
Meggi Araratyan - Art without Borders

6.@lnpg 9phgnpjul, Ubybpuwaqhp
Gevorg Grigoryan - Untitled

Hayk Mnatsakanyan - In and Out
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2-pn hwppnipjniu/2nd space

7- Uwphwd UjEpuwijwu, Upwnpp
Mariam Alegsanyan - A Deed

8. Lhihp buwyhpjuwt, LOUY-h wuwypwlp
Lilit Ispiryan - A Product of ACCEA

9. Uypuinhg Uwplinujwit, Uuybpuwghp
Mkrtich Matevosyan - Untitled

10. U2nwn Ephgjwiy, bpwlwunipyniu/bpwlwunipyniu
Ashot Eritsyan - Reality/Reality

1. Ywht Aninndjwy, LOUY-h «UNPLLENLY
Vahe Budumyan - The “Intestine” of ACCEA

12. Upwn jwpwpuwinnphuw, Ywphub Uwguwlyjwu
Art Labaratory - Karine Matsakyan

13. Uhpuwjb| Uwpunhpnujwu, Uuybpuwghp
Michael Martirosyan - Untitled

14. Tnrwu MEwnpnuywl, YbEpwwpndy
Shushan Petrosyan - A Remnant

15. Qwphy Eughpwpjwl, Annnp Jwpwé pEpwuny fupuwnhdwulwp
Garik Yengibaryan - A Protest with sewn mouth, Self-portrait

16. ULy AFwunnwuwpjwl, 165/21
Sevak Baghdasaryan -165/21

dwnwwnnuh dpwghp program of the Festival

11 wwphth 17:00

inwpwop/UpinEpuwinpy/«plsh hwdwp» ®wnwwnnuh b gnigwhwunbuh
pwgnidp:

2wdwnpnn’ UpdEuwl 9phgnpjwu/wdo:

11 wwphth 20:00
Muypnighl b wyit hugyntuwghu thEp$npdwiuu:
2bEnhuwyutp’ Yw) wgwinpyjwu, Ywpnwtu Sphgnpjw:

25 Uwphih 17:00

2Enwgnunnuijuwt gnigwhwunbu «zwwunipnituutp hupu hp Ukg»
2wdwnpnn’ uwpk uwhwlyjwu

2wdwlwpgnn’ Lniuput Lwjwuwpnjwu

25 wuwphih 19:00
duwirwwnnuh puuwnpynidp

13 Uwjhuh 19:00
Uy bthwnpnu hugintuwghu thEp$npduwiuu

11 April 17:00
place/Alternative/"what for" Festival & exhibiton opening
Curator: Armenak Grigoryan/amo.

11 April 20:00
Bombs and decoration sound performance.
Soundartists: Kay Khachatryan, Vardan Grigoryan.

25 April17:00

Research exhibition “Contradictions within itself”
Curator: Nare Sahakyan

Coordinator: Lousine Navasartian

25 April 19:00

Discussion of the Festival.

13 May 19:00

Spectrum sound performance.
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2wjuunipyniuubnh pupnbqugpdwu vh thnpd
21-pn UpuinEpuwwnphy wpytunph wdtuwdjw thwnwwnnup wrhpny

hd hEnwgnunwywl hnphgnunid LAOUY-p hwjinuybg 2014 pdwlwuhl, Gpp
htunwagnuinud £h 1990-wwlubphu 2wjwuwnwund Ynugbuyuinniw wpybuwnh
uygpuwdnpnuwp’ npwtu dwdwuwlwyhg wpybunh huunhwunnunh wjwpunwyuwu
ptq, nph hElnwgnunwywu nEywdwpp wpdbunwpwt Ywpnwl Uquiunjwuu En:
Uzfuwnwuph wnwugpnd Uvh pwuh wpybunwgbunubph gnpénitubnie)niul k
(Gwptu Uunptwujwu, Upw zndubthjwl, Uwdyb] Pwnnwuwpuwl, Uwuyb]
Fwnnwuwnjwl, Uhuwp fununhlyjwl, Swaghy Quipgwl, Zwnpnipjntu Uhdnujwl),
ndptn 9o-wlwulubphu ububght JhwuhlU wjuwwnt] ynugbwuinniw wpytbuwnh
dunnwhngniejniuutbpnd b tupbunhyuwynd: Cwpwnpwupp uyudnd £ 2wjwunwuh
hwupwwtwnipjwl wuljwuwgdwl wnwohl wnwpnd pwgdwd «OpjGLHun»
gnigwhwunbund b hwuund Jhuglh 1997 pqwlwuh “nyndEuwnnw 10-p, nphu
2wjwunnwuhg dwulwygnd Ep wpdBunnwgbunubph Jh funwp® «GEO-kunst
expedition» LUwluwagony: LOUU-h hhduwnpdwu 2nipg £ wju wuwwnwuph Uh
pwuh qg[ntjup’ npnndwéd wju wpdbunnwgbuinubph hul gnpéniubniejw,
wnyBuinwihu dinwhngnipjntbbUEph tinBuwuyjnituhg, pwuh np Upwlghg 2wwnknp,
Ert ng pninpp, WEUWPNUQ hhduwnpdwu 2pgwiunid uwpunp uEpgpuwydwénte)niu
BU niubgb: LOUY-h pulwpynwp hEtnwgnuniejw Ute ujudnid k1992 pwluwuhu
UnUhw MwjwuwljwUh 2wjwunwl quiny b wjn nt npwtu hwgnpnwdé Uh pwuh
wnwphubtpht Upw Yuquwytpwwé fudpwihu gnigwhwuntuubph pulwpydwdp:
hpwnpnipjwup Uwjtind wpdBunwgbunubph hwpwpebpnipjnitubph L
wpybunwihu nhppnpnznwubph wuljwt tnwy hEunwgnunejwu Jbe Gpunid £
LOUY-h hhduwnpUwu 2nipg wiju gnpdhgubph hwlwunte)nilubpp’ puwin hpkug huy
wpyBuinwihu nwqdwywpnientlubph: Epp 1996-h" YEuwnpnuh 26uph pwgnidu
wgnwnuwnnn «Work in Progress/anpdplpwg» gnigwhwuntuhg hGunn hhduw-
npUwu fudnpnwlubph Jtp wlyunphy JUh pwuh wpdbunwgbnubp' bwptu
Uuunpbwujwl, Upw zndubthjwl, Uwdyb] Fwunnwuwpjwl, Uwlyb]
Fwnnwuwpnwl, Qwghy 2Qwpguwu, nwnwnpnd U wfuwwnt] WEunpnuh htwn,
hEwnwgnunniejwlu hbnwagw wpwnpwupp hbwnbnd £ wju wpybunnwgbunutph
gnpéntutnipjwl pupwgphl:

U2fuwunwupl hpwywluwgUutihu hud hwdwp wnwugpwiht uwpunpnigintu
ntubn dwpnwu Uqwujwuh «zhznnnipjntu W/Jwd  dnnwgnieiniu. ywundw-
Jwuwgubny 2wjwunwuh dwdwuwlwlyhg wpybuwnpy hnngwép, npp gpykl £
2006 pdwlwuh wlUwup: Ujunnbn htnhuwlyp, wnwugpnd niubuwiny
zwjwunwuh dwdwlwlywlyhg wpybunh wywwndwagpnipjwlu fulunhpubpp,
2wjwuinwiunid wjwuqwpnh wypwlunhywutpp nhuinwpynwd £ ywndnipjwu hewn
hwpwpbpnipyjwu, Unnwbwntbhh26 ntnhwElunhyuwh inbuwuyjniupg: SEpuwnnud
pwgynd £ LOUY-h gnpontubnipintup’ hEnhuwyh hhduwlwu Junwhngnipjwl’
wywunnypeh hEun hwpwpbpnipjwt wulyjwl nwly: LOUY-h 2nipg Wwndwlwu
pulwnwunipjwl wju udnipp hwuwnwwnnientup wnbuund £ 2wjwuwnwuh
dwdwuwlwyhg wpdbuwnh jwju hwdwunbpunnd® ujuwsé 198o-wlwuutph 3-nn
hwply wpGunnwihtu 2wndnwdhg Jhugl inBpunnd LOUU-h tnwulwdjwlyp
hwJwpynn tnwphU' 2004-p: 26nhuwyu wnwownpnd £ LOUU-h wywwndnipiniup
UnnEwynptnt Uh uygpniup’ «ubpu W nnipu wywpwnhaguh wnwugph 2nipes[1]: Uw
Gupwnpnd £ nhunk| hwuwnwunnipniup tnwpptp swichndubpnud. ubpup W nnpup
uthjninpwhuwynipjwu W funphpnwhwjnipjwl hwpwptpniyeywt, LOUY-h L npw
hwUupwjhl wpéwgqwuputph, hwunwwnnipjwt b 2wjwuwnwuh punhwunip
dwdwuwlwyhg wpdbunh nwnh hwpwpbpniejwt wulyjwt tnwy:

SEpuwinp hpwwwpwyytb| £ 2008 pdwlwuhu Uhwnnuww wpybun wduwagph 6-pn
hwdwpnd: Uduwagpnd wjt ntuh Epynt wnwewpwU gpdwéd 2008 pywlwuh
hnyunEUpEpphu L 2007-h Jwpuhl: 2007-h wnwowpwund Uquunjwup pwgnid £
intpuwnnp gpbint b npw’ bwfuwnbudwd hpwnpnipjwl Utk shpwwwpwybint
hwuqwdwuputbpp. «wnbpuwnp] gqpyby £ Epp nbn wluwwnnd th Lnpwpwp
thnpéwnwywu wpytunh YEunpnund® 2006-h wiuwup: 9pyb) £ Jhwdwdwuwly
pE npwbu (wnnneowlwlu wpnpEUubphu Wwwnswnnyd shpwlwlwgywd)
pwUwfununipjnil, pE npwbu hd Ynnuhg LJuwgudnn LOUY-h tnwulwdjw
wwiinunipjntup (nwwpwunn thwunwanpwlwu wipndh ubpwénieniu: LOUY-nWS
w2fuwwntnt yEpohu Epynt tnwiphubph pupwgpnid gpuwndwé th LAUY-h wpfuhyh
uinbtnédwdp, wjuhupu hhznnnipjwu huunhwunnighnuwjwgdwdp, b wjn wpfuhdh
hhdwu Jypw Upqwsé gpph ywunpwuwndwdp: Unyu inbpuwnnp hwpnigbg uh 2wipp
(Uuwwuywd) tnwpwdwjuntejntuutn W hp nEpu niubgwy LOUY-nd wydd hUu
sw2fuwntint thwuwinh Upw: @5 wdwuquinnh gnpshsubph deswdwulntp)niup, ph
LOUY-h inbophuntpniup, pt wwzmnnUwlwl h2fuwlnie)nibutpp Jhwlwpshp EU
JEY hwpgnud. uEpjujh wwundwlwu pulbwnuwwnnie)niup wuwwwnth B3]

NipEdu LOUY-h gnpdntubniejnitup hwulywuwint hd wnwehu W hhduwlyuwu
pwuwhubphg JEYp hwuwnwwnnipjwu huy wnuophunteywl Ynnuhg ng wjupwu
punntuth nhppnw £: Ujnw Ynnuhg Zwjwuwnwuh dwdwuwywyhg wpdbuwnh hbun
hJd wnwgohU ninhn hwpwpeBpnie)niup, |hubind UpdBuwnh pubwnwuwnubph wqguwhu
wunghwghwjh Jwu hwunhuwgnn nwpngh 2newbwyutpnd b dEdwwbu wgnyuws
lhubind Uqwujwuh® 2wjwunmwuh dwdwlwlwlhg wpybunph wwwndnipniu
nwupUupwghg[2], JGpnnwlywu hdwuwnnd unyuwbu hwdwyund Ep |hub;
wwwindwlywu pulwnuwunnipjwu dh thnpd: Eprt wju hpwnpnipjntup nhuinwnpytup
punn Uqwujwuh wnwowpywd Unnbih, hEwnwgnuiniejntuu hwjinuygtb] tp
hwutwwnniejwUu «npunwd» hwdh wnubind Uwb wju, np wfuwwnwuph wnwugpp
hwunhuwgnnp wju wpdbunnwgbwnubph gnpontutnie)niul En, npnup, unyuwbu,
LOUU-h hbwn npnwyh fpuunhpubph wwwdwnnd Jwnnig wyliu gEhu
hwdJdwagnpswygnd UEunnpnuh htwn: Uh hdwuwnnd upnn BU wub), np Bet 2014
pdwywuhlt hd wwunwwluwd Induqlbp 1990-wlhwllbph hwjwuwmwljwl
Unugbujinnuwy wpybuwnh. hwpwpbpnygniuubn b nhppnpnznwlubp pEqp nhuwwipyBup
LOUY-h hbEwin hwpwpbpnyejwt kg, wju, thwuwnnptu, fununwd £ hwuwnwiuinniejwu
[ntuwugph vwuhU' Jh ynnuhg dbp hwutind wpdGuwnwihu nhppnpnzndutp, npnup
suwjwo pujuwo BL LOUY-h Abwynpdwl fudnpnwduEph hhdpnid, nnipu BU pEpdwd
hwuwnwwnnipjwUu gnpontubnejwu hhduwlwu gohg, Ujnw Ynndhg oguinwgnnotiny
hEinnwgnunwywu Jh Jbenn, npp Jt6 hwpyny wupunhniubh £ hwdwnpybg
utuunpnuh hwdwin:

Wju tnwph LOUY-h gnpéntutniejwl UG wnwlgpwiht hwdwnpdnn UpyGuwnh
wjpuinpwupwiht wdtuwdjw thwnwwnnuh hwdwnpnnp hd puytp wpybuwnw-
gt Uputuwly Sphgnpjwuu E: dwnwwninuh hnwgph hbunwgnunuwywu hhdpp
hwunhuwgwy JGppplUwpywéd wdwpunwlwl wfuwwnwupp: 2nwgpnd
wnybunwgbun-hwdwnpnnp, wwwundwlwlwgutbind LOUY-h hhduwnpnidp,
funubind npw Abwdnpdwl twiwwwydwuubnhg nt LUEinY npwu dwulwyhg
wnpyBunwagbunubph wuntuubp (Gwptu Uunpbwujwu, Uwdyb] Funnuuwpju,
Uwudb] Funnwuwpjwl, Upw 2nyubthjwl, Upwpu LEpjwpwpjuwl, Uznwn Uznan,
Ul, Unbthwl dbpwljwl) twfu juunpuywuwgund b wjl tnwpwoyws
Uhwupwuwynip)niup, npnd hwiswiu funudnid £ UEUinpnup hhduwnpdwu dwuhl:
Ujunthbunl hwdwnpnnp thwuwnnd £ 1996 pywluwuhl wnknh niubgwd «Work in
Progress/3npépupwg» gnigwhwunbunw YUEuUwnpnuh punyph 2nipe hwlwnhp
Ununnbgnidubph Jdwuhl, npnup wpunwhwjnynd EU gnigwhwunbuh
enowliwiyutpnd tnywgpdwé NOUY pbppnd: dwnwwnnuh hhduwlwu hwpgp'

LOUU-h JEpwdinwonidp, thwuwnnpbl, hp hEinbwfunppnid ntuh wywndwuwu wju
hpwnpnipjntup. hwdwnpnnp Ywphp £t qgnmd ybpwluwjb] UEUwnpnuh
gnpontubnie ntup’ npw hhduwnpuwu 2nipg inknh niubgwié fudnpnwlubph wulyjwu
wnwl: NipeEdu Sphgnpjwuh pwpdpwgpwé hwpgp ninhn wnugdnd £
htlnwgnunwwlu Jwnwhngnipjnibubpphu b Jh hdwuwnnd juwwywsd Lk
zwjwunwund  ynugbwyuniw] wpdbunh ubgpuwynpdwl wynitupubpnid
Jwugquwsé Uh pwuh wpyBunnwgbunubph wpdbuwnwjhu juunhpubph hGwn, nyptp
putwpydnn fudnpnidubph thnynd Gnt| Bu wjuop Utq dwunp LOUY-h" wpntu
hwuwnwwunywd Uninbgniubph hwwnwy nhppntd:

bwplunp hwdwptin funphpnwhwy L uthyninpwhwy gnpéhgubph wgquwhu
dwynyph hEnn hwpwpbpniegywu tnwnppBpnie)ntblEph hwpgp, np Uquiwnjwup hp
2006 pdwlwluh wbpunnd nhuind £ hh2nnnipjwtu b dnnwgnipjwl
nhwityunhyuwih wnnbuwuyntuhg b nhuvnwpynd npubu LOUY-h hhduwnhp fudph
wwnwlyundwl lwiwwwjdwuubphg Jtypa]l, Ynigtuwih hwlwnpnipintuubph
2ning wju funuwlygnipjwup JdnunblUw| Uwp W wnwg wpybuwnwjhlu
dunnwhngnipjniuubph bwpybunh hwunwunniejwl pdprudwt wulyjw tnwly:

Uthjninpwhw) wpyBunnwgbun Unuhw Mwjwuwljwup, nw hwjwunwljwl
gnhpontutnipjwu 2nipg £ swdwdnd LOUY-h hhduwnpnwlp, Juwn 2powuntd]
ubntpuwypbuhnUhutnwywu Yurwyubp Ep wunwd: Lpw' npubu wpdbuwnwgbunh
hwdJwp uplunp Y&wn Ep hp huy hupunte)niup’ ubnh b wqgnipintu thnpdwneniejwu
wulywl nwy: UpdEunnwgbunp  1992-hU 2wjwuinwund wnwghU fudpwihU «9-h
gnigwhwunbunw» ubEpyuwjwgunwd Ep uwpdhp Ywyhg wpwé gpniuubp, npnup
ntuEUu dEthwén dwytpBulbp wjuwtu, yuwnpétu nbn w2luwwnwlpwiht ypngbuntd
Gu: Uwlybpbuh wuhwpenieniuutpp dbwjhu dwywpnwynd Yunpstu upnd Bu
thnpdwnnipjwu pnnwd hbwnpp, wju nbwpnid ninhn’ npwup uwwbind dwyh hbun:
Uju gnponwd wpniuwynd £ wnbuwublh |hub] Mwjwuwujwuh Jdwnwhngnt-
pJntluEpp” Juwywéd hupuniejwl, wudlwlywl thnpdwnnwlubph, npwug pnnwd
hEwnph hGwn: NipEdu Ywipnn Eup Mwjwuwljwuh' hwyptuhpnd hpuwuwlwgpwé
gnponcubnie)ntup nhwnkl hppl hp huy wpybunwihu Junnwhngniejntuubph Jdwid’
hupuntejwu Uh Ywpunp wuwtlwnh hbwn ubpun hwpwpeBpnie)niu: Uju dnuinbgnidhg
UESwuwbu inwppbp Ehu Mwjwuwbjwuh hbwn w2fuwinnn Ujinwu wpytuwnwgbunutph
dinwhngnipniutpp: Ywwnbiny jnipupwuginiph wpybuwnwihu pupwgphg,
dBpghuutbpu Ywpsétu hptug wpdGuinwiht vhongp yEpwdnwétint wpwpp Ehu
hGuwnwuwunnid, hugsp npn2 nEwptGpnd nwnunw Ep wpyGuwnh Jepwdbwybnpuwdwu
hwng: Uw E unwd, ophuwy, Uwddb|] Fuwunnuwuwpjwuh' juwyhg wugndp Yhukwnhy
pwunwyh: 1995-hu Unuhw Muwjwuwlujwuh eowuptpny hpwlwluwgwd
Jdtubwnhyh phtuwith wnweht hwjywywl tnwnwdwpnd upw ubEpluwjwgpwd
Onpd/ywwnwhwp gnponid wpnbu Pwnnwuwpwuht Junwhngnd £ Ujnep W
npwund wpybunh'hp hwdwp bwubwywu dup’ pwunwyp, yepwdnwstp:

Lnyt vnwnwdwnpnd uEpyuwjwgdwd Jjnwu wpybuunnwgbunp bwnptbu
uunpBwujwuu ktp, nd ubpyuwjwgund Ep bpwlwunipni, wpngbu, hulynnnieniu
huunwiwghwu. JEunnwnwluwu 2uunpdwlwu Jh Ywnrnyg, npu puwn wpdbuwnwgbunh,
hp UBo Yiwunid, inpwtubnpdwgund b huynnnipjwt tnwy £ wywhnd UEpnpywé
hu$npdwghwl: Wunpbwujwuh hwdwn JGY wy wnwugpwjhU hwulwgnieintu £
hwnnpnwygnipnitup: Niutkuwnd |Equlwu puunhp® wpybunnwgbinu hp
gnpétpnid wupunhwuwn 2nwithnd £ hwnnpnwygnipjwlu hwpgp wnwnppbp
Jwwpnwyutpnid® hwnnpnwlgwjhu JwuUnipoubp utpuh L npuh Uhgol,
fununypnw Alwdnpynn h2fuwlnyejwl, pun wind bwl huynnnipjwl hwpg:
zwnnpnuwlygnipjwu 2nipg £, ophuwl, 1993-hU wpywd The Art as a Means of
Identification with Reality qnpép, np Unyninnt Jdwingubph (yniytph) guwugh
puwnunbquagnpUuwu £ udwu b unotu hnnwd £ JwpnluwjhUu 2thnidutphg nntpu, ud|
npwug tnwy nt hhdpnd npwo hwnnpnwlygnientbubphu: Zwdwlwnpgbph htwn
wifuwnuwiupp (wju wywpwguwnd ynjninpu' npwytu hwdwlwpg) 2w fupunp £
Uunpbwujwuh hwdwnp b Upwéu Juwgwd hwulwgnipiniuubph (hwnnpnw-
Ugnipjntl, huynnnieintt, hpwlwunientu, wypngbu) hbwn duwynpnd £ yepohuhu
wpytuwinh Yunobu pt hhduwlywu Uninkgnudp’ «wpyBuinwgbuinp’ npwybu hwiybn,
wgbUuwm(4]: Zwdwywngh, huynnniejwlu nt wypngbuh Ywplnpndu Ep pulwé uwll
Uunpbujwup® LOUY-h punyph 2nipg wWwuwnlybpwgdwl hhdpnd: «Work in
Progress/@nnopupwg» gnigwhwunbuh pwgdwl dwdwuwly |pwagpnnh hBwn
hwpguwagpnygnd wpdGuwnwgbunp Uznud k. «b4EUnpnuh dpwgntphg UEyp bw &, nn
thnpdbEup uwnnbnéb] Up hwdwlywpg, npp Ythnpdh wpdbpwynpb] wju
gnpénnnipjntultpp Uywnhgubph Ynndhg bW punhwupwwtu untndwanpénnUtnh
ynnuhg, npnup Jwuwnwnpynd U wyu tnnwpwopnid, npp Yngynd £ 2wjwuinuwit’
Eplwu»(s]: UpdEuunnwgbunu, nipEdu, WEuwnpnuh gnpéwnnyep hwdwpnud £ uwifu W
wnuwyg wndunpnn, wjuhuplu Eupwnpynud £, np hwdwlwpap ntuEuwnt & npnawiyh
swithwuh2ubp, wpdGunnh ynuypbunn pdpnund punn nph LW wpdunpdbine BU
«uinbndwgnpénnubpnh gnpénnniejnibltpp»: Upw hbwn hwlwnpniypjwl  Jto
uwnth Enhuntunyb hwpgwagnpnygnid Unuhw Mwjwuwjwuh tndwd punpnnudp,
«UGn wnwpwopnwd Yhublu uywnphgubp, wpdwlwgnpoubp, Jjnighph wnwppbp
dwuptph qnpétp, gpnnutp, dhnEnwpun L wnwpptp unbnoéwgnpoutbph
dwulwlygnientup: 64 nignd Bup yEuwnpnup nwnuw Jh wpfunyd wnkn, nnp
Jwpnnwuwlu dnnnynipnp qwu b guwl, huswbu wpfuwnphh tnwppbp dwyptpnd
wdEU Jh yEuwinpnu, wdtu Uh quiitph ntuh hp wndnyp, hp dwjups: Mwjwuwujwup
hwdwp unpdtu wnweolwjhl EyEunpnuh pwgquwdwun (hUGp: Nipsdu wju, hughu
Uunpbwujwup twihu £ «unnbndéwagnpénnutph gnpénnnip niuutp» punpn2nudp,
npu hp Jbg Bupwnpnd £ wnhwuwpwly gnpénnnipjwlu Jh hug-np gwhwuhg,
Muwjwuwljwuh funupnd nwnund £ pwgnipjwl nt nhinwpdwunejwl, JwntGih £
wub] wynuindnnbnUpunnwwu Jh dnunnbgnd: Mwunwhwlywlu gk, np wju
gnigwhwunbuhg htunnn Unuhw Mwjwuwujwup, Ywpbu Uunpbwujwup bW Uwdyt|
FPuwnnuuwnwUul wjbuJdhwuhl ;U w2fuwinnid:

Udhuutp wug YEUwnpnund pwgynd £ «SGuwuyjntu» Gphunwuwnnuyuwu
gnigwhwuntup, nph hwdwnpnnu Ep wpdbunwgbn Ywhpwd  Unwujwp:
Snigwhwunbuh 2nipg Uh funuwlygnipjwu unwgnnipjwu Ubg hwdwnpnnU wunud k.
«LOUY-nt wyjuwyhuh gnigwhwuntu thwuwnnpEu wnwehl wuqwd E, npuntn)
dwulwlgnud Bu hhduwwunwd Eppunnwiuwpn uywinphgubpe[6]: Uju gnigwhwunbuh
JuquwlbEpwdwu hhduwywl wnwugphg nnipu £ dund gnpdnnnieintup npwtu
wpdunpdwu swithwuh pdprubine Uunpbwujwuh wnweownpwd ulygpniupp.
gnigwhwunbuh «Eppunwuwpnwywu» punpnzndu £, np Jhwdnpnd k
ubpywywgynn wpybunnwgbwnubphu: Mwjwuwlujwuh' unbnowagnpénnubphu
nbn U wuwwnbnt huwpwynpnipjntt tnnwnt, UEuwnpnUh «wndntyu nu
wfunidnipintup»  wwwhndBint UnuinGgnudu £ Juwpdébu pulwéd «BEphuinw-
uwnpnwluwu» punpn2dwdp gnigwhwuntu wubinthhdpnid:

2Bug wju gnigwhwunbul k, np Juquwybpwhsubnh Ynnuhg hGunwhwjwg
nhunynd £ hppl wnweht UpyEuwnh wyipuinpwupwiht wdtbwdjw thwnwwnnuf7]:
zwnwlwlwlu £ wju gnigwhwunbuhtu Ytuwnpnuh hhduwnpdwu fudn-
pniduGpnd hpBug nEpwlwunwpndt nilEgwd BEpynt wpyGuwnnwgbunutnh
wnpuwnpp, npu hpEup wujwund BU «dwynipwihb wEutny: Upw 2ndubthjubu nt
Quwaghy 2uipsjwup gnigwhwunbuh piwgdwu dwdwuwly uyjunid Bu hugwbu Uh
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puwwwwnybn uywptb] ubpywjwgywéd gnigunpwupp: Upw 2nyubthjuwup hn
hEinn wpdwdé hwpguwgpnuygnd wund £ «.Uywpdnid £ JdnnErU  wpdBuunh
gnigwnpUwlu nwuwynpdwlu dhdwly, nph wnwugpnd Jdwpnip ulgpntuph
gnigwnpnwt Ep wyghwih aund, npp wnw nbwpnid wdtUwwnpwnhghnt,
wdbBuwhunwolu E»[8]: Upwppp npwtu uygpnitup nhunwpybp hwnuwlwywu k
2nyubithjuwuh wpybuunwhu nwquwywpnipjwl hwdwp: Uju wulyuwt inwy upbh
E inbult| Upw nkn 1992-h «9-h gnigwhwuntunwd» wpywé Maintainance gnpdn, npp
pwpgdwuynd £ wywhwwund, depwunpngnd fuwd fubwdp: dwdwlwlwyhg
wnybuwnh pwugwpwup gnigwhwunbuh pupwgpnid yepwunpngdw Ute En, Upw
zndubthjwup fulwdpnyd thwpwpend £ depwunpngdwup JGpwptGpnn hpEpp,
thwynwd tnwpwépubpp, npnup nEn wwuwpwuwn gkhu 2whwgnpédwl, W ypwu
thwygunid «Upw Znyubthjwl. unnnpwgpntginiu» gnigwuwlyp: Nipeuu wpdGuwnh
gnpép wpwpph wuljwl wnwl nhuowpybip b npwuny huy wpybunp
JEpwdwnwotp ywpBih £ nhwnb 2ndubthjwuh nugEwunniw dinwhngnip)niubbph
oshpnud: UpdGuwnmwgbunubph wju pllwnwunwlwl wyghwlu hwpnignd E
dwuuwyhgubph wyuhwjwun ndgnhniejntup. Ephunwuwpnuwywu gnigwhwuntuh
Lnnl,udt,upt,uhm[aju,lhthhnwhgpwn&nwgnwbtuhr}hnnnwnUnLUt[nLuwhgpthh

huu hl; £ Bupwnpnd wpnbl wywunnyp nwpdws Updbunh wjpun-
pwupwihtu wdEuwdjw thwnwunnu wujwundu ntubgnn wju bwfuwadbnunie)niuu
wjdd: LOUU-h Juypnid yugdwlbpwswlwl uygpniuputph Ynnpht Yuwpnnd Bup
Lwl thwnwunnUuh 2nipg hEunlyw npnyputpp.
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Unugbwyunnh hhdwu Jpw wpuhunubph Ynnuhg unp gnpétph L
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* LOUY-h gbnwpdbunnwywl funphnipnp UWUWU®-h qfuwdnp bwfuwagdh
hwJdwnpnnh puwnpnipjwl hwpgnd Uwjuwwwwndnieintup tnwhu b
“ujutwyutphu” L Ephunwuwpnubpht’ spwgwntiny thnpéwnnt hwJdw-
nnnnuGph ntwpunhunnutph utpyuwnientup thwnwwnnunid:

Uwpnn Bup BUpwnnE, np Unp wuntuubph, Unp gnpotph, uyuuwyubph L
Ephunnwuwpnutph wnwglwjunipintup thwnwwnnuh wywpwagquwnd thnpand k
wnnuwpwgub] npw «wjpunpwupwjhus |hubp: NipEdu wjpunpwupwihup W
Ephunwuwpnwywup Jp yEwnnd unyuwund U nwinuwin wpybunh hwdwp
swithwuhy: LUWU Unyuwgdwu wwpwgwjnd hwngp, pE hughu £ wjpunpwu-
pwihtu hwdwpynd thwnwuwnnunid wdEU wnwph ubEpywjwgynn wpdbuwnp,
wuhdwuwn £ nwnunwd, npndhbwnl swithwuh2u hupupu wpybunwhu gk Uju
wulywl tnwy hwpy £ wunpwnwnuw] 9phgnpjuwuh’ wju tnwpyw thwnwwnnuh
hwdwp wnwownpwd hnwgpht: UpdGuwnnwgbuint wjunntn pwpépwgund
Utuwnpnuh «ynugbwyunn niuEuwnw Jwphpp, hugp 2wuinbph hwdwp wnwpw-
Unwwuph wnhp hwunhuwgwy:
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wpybunmwpwuwwu nwnwuwuhpnipjwu thnpd' dwpnwlu Uqwujwuh
neywywpniejwdp[o]: Uju wpybuwnnwgbunh dinwhngnip)ntbbtpp Ywpbih £ nBult]
Uh Yynnuhg wywuwndwlwl JEpwuwjnwdlubph, Jjnw Ynnuhg hpwyhdwluwjhu
hwnpgwpnpnidubp wubnd Ynugbwunniw| kupbuinhlw gnpéwplybint uwh-
dwuuGpnwd: Uju hdwuwnnyd hwnywtwlwl £ nhinwpybp 2014 pJwywuhu ULtw
dwdwyngwuh hwdwnpwd Bpynt gnigwhwunbultpp, npnug Jwulwlygnd Ep
Snhgnpjuip:

Unwghlu gnigwhwunbup «&nuiph hdhug wpe» wljwudwdp pwgybg
dwpuinhU® @jnwdphh Quwibph 25 gniguupwhnd, npinkn @phagnpjwup ubpyuywgunid
En htug hp' wpybunnwgbunh wpniup® npwbu wywpqwuwbu Ugne (npp
gnigwhwuntuh pupwgpnu thuinnd £) ™ hwdwnpguwd wpjwu nchnnh hbuin Yuwdnn
hwjpEuwuhpntejwup hnnn inEpuntpny” hhduwlwunwd hp wpybunnwpwuwlwu
hGunwgnunieywu unye hwunhuwgwsé Qwpbghu 2ndubthjwuh hpwwwpw-
wfununtejntuhg: Mwuwundniejwl yEpwuwdwu wyu fuunhpp Yuptbih £ nhunwnytg
Anhgnpjwuh hEnwgnuwlwtu nEywdwp dwpnwlu Uqwujwuh hhduwlwl
Unuinbgnidubph wulyjwu wnwly: LOUY-h hbn w2fuwwnwupp punhwwntnig htwnn
wpntu yEpohuu Lbwuwdbnunwd £ Nhhgnp wpdbuunh wywuindniejwu EiEYunpnuwjhu
hwuntup, nph hhduwlwu ulygpniupp wpdGunh wywundwlywl nwunduwuh-
pnientuutnh hpwinwwniejwu wnweownpndu t: Ntlhgnp pwnU hupp Lpwbwynd
t JEpw-uwjnn: UnnigwpwunpBu wju swgnid £ jwwnphubpBu revisere pwnhg, npp
Upwuwynwd £ unphg bwyjt|[10]: @phgnpjwuh’ 2012 pdwlwuhu gpduwd «Upytuwnw-
pwuntpjntup npwtu wpnh Jwynipwiht wqgh Juwjwgdwlu swlwuwwph.
QuwpbkghUu 2ndubthjwuh hpwwwpwlwunuwlwu gnpéniutbnie)niup» wpybunw-
pwuwlwuhnnwsép Ywpbh Eguut hEug Mehgnp wduwgpnid:

Ujnw gnigwhwunbul wpntu Epuwuh Mwwl gnigwupwhnud Ep° hnhupu b
Ungdnd Ep «UuynGint hwdwp»: bp dwubwlgnieywt 2nipg UGp junuwlygnipjwu Ut
SGphgnpjwup wunwd Ep. «hUd LUwfu Jinnwhngnd Ep 9nwdphh gnigwhwiunbuh
Ey EYinhy punyep, Euntn UBUp fuunph 2nipg Ehup hwduwpdBl, hGunn hwuyuwguwup,
nn wpdbunnh hwunbw JBp dnuinbgnidubpp wvwppbp Bu: Fwgh wyn unyu
gnigwhwuntbup UEY wj| quiEpEwjh gwuynipjwdp EpGiwunid wut|p unnwgynid Ep
gnn $npdw| inbnwithnfunie)niu Bt wnwehuh dwdwuwly npwé fulunhpp nntpu kp
quwihu»[1]: 8nigwupwhh Uty upwhhg Ujniup tnwunn ywwnh dwybtpbup nuiunwny
En, wudwlunp nhwnnp Jwpnn Ep unyuhuly sulunb] wjunbn UpdBuwly
Gnhgnpjwuh wunctup: UpdEunnwgbunp Jwuuwygnd £ hp sdwuuwygbing, Yud
gnnpop nwpaund £ nhdwnpniejwu npnawlh pwyj” gnigwhwunbuh huly punyehu:
Upwppp wnwUuwiht hwdwpbint wpybunwgbnh wju’ nwunwpynipjwu
Euptnnhlwih gnpoéwnpnidp wwtp £ GpuwUu pEpnd znduBhywuh W Upw
ynugbwyuinniw wpyBuwnh dunnwhngniejntlutph hewn: NipEUu wpdbuwnp wpwnpny
dEpwaliwytpwBint fuunhpp Ywpbih £ hwdwpb] 9phgnpjuwuh wpdGunwihu
dwnwhngnipjntup: hd wywwnybpwgdwdp dwnwwnnuh Ynugbwunp twiu b wnwy
Qnhgnpjwuh’ npwtu wpdbunnwgbnh Junwhngnieniuubph 2pewuwiynud E:
UEuwnpnup' Ynugbwun niuEuwnt Ywphpp Sphgnpjwuh hwdwp, punn hu, bwfu
hwpgUk, et hug £ Eupwnpnd wjwugwpn wpdGuinh hwuwnwwnnie)niut wyuop W h
dbpgn, Eet wdbh punhwupwglutup et hus b wdwuqwpn wpybuwnp, npp
wwnwwund £ wju hwuwnwwnneniup: Uw Uh hwpg £, npu hp wdwunnypnid
ntuh wjuopdw LOUY-h" wnpdGuwinhU UnuinBuwint uygpniupubphl tnwphubp wnwy
hwlywnpynn yEpppulwplyyuws wpybuwnnwgbinubph gnpontubnipniup:

2wjwunwiund dwdwuwlywyhg wpdbunh wju wjwunnyeh htwn £ juwydwsd
Lwbl JEn JEY wy puyEp b wpybutnwgbun 9nn Eugnywup, nd wju tnwpyw ulgphg
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LOUY-h Ubpwwpybuwnh pwduh wnuoptuu k, b nd hpwdbpnyd £ 9phgnpjwup
w2fuwint| thwnwwnnuh hwdwnpduwu 2nipe: hd LAOUY-h hEwin uiwp unyuwbu wju
wpdbuwnwagbuinh gnpéniubnipjwl hEn £ Jwwdwéd: tugnjwuh ybpghu
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wuhUwnphuntpjwu hbwn: Bugnjwup wpybuwn wubinthp Jwpwunwp nwnpdunwd £ hp
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wwpwauw)nd wpdbuwnh gnpép: Bugnjwuh wju wpwppp YwpBih £ nhunb npwtu
wpybuwnnh punyph 2nipg hhduwpwp funuwlgnipniu znubthjwuh hBwn:
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puuwyndnn tpbp gnigwhwuntuutpp hu puybpubph® Updtuwly 9phgnpjwuph b
Gnn Bugnjwuh hwdwp vhtsb hhdw yEpghUu Ehu: Epbp tnwindw wiju nwinuwnu hud
hwdwp dquwdwuh uwlu k, npp Ywpbh £ nhuwpyt Jh ynndhg Epyph
pwnuwpwlwu b unghwjwywlu pwpnwgnn hpwnpniejwU wpnyniup, djnw Ynnuhg
wwwuwnhy dh yhdwy, npp Giunw £ wju ywhhu 2wjwunwund wpygBuwnhU huy
UnunnEUwnt pwpnniejntlUEphg’ puin hptEug Jinnwhngnip)niuuEph3]: squwdwdh
wju hpwnpniejwl Utg wnwyg EU quhu LOUY-h Ynnuhg [ntuwugpwjuwgdwd npnp
nwqUwywnniejntuubn’ uEpyuwh ywwndwlwu pulwnwunnientu b wpdbunp’
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