4@t’

Cwutph Junpohpny hGuntipnGtwmp wihyhg ht-
un dwppynipjul witkGuwitd qynun t: bGynt®
tir hGyn®yY t wyG Yupbinp: Lwtu b wowg hp
hGpGnipjwl uhdnipughwjh hGupuwynpnipjudp:
Jhpuniw] mwpwopp wjl wphuwnphG b, npntin
wlhwwnp Jupnn E hGt) wylpwl wquwn, nppw G
Ygwlljwlw: Lw wquu b thnfub] wwypbnt
Juwynp, dwdwGwlp, utinp, Ywplh qnuytp: bGp-
(nipjwl wju uhiniughwGtph hhipmd pGHwo
E hGpGwdwlwsnnmpintGG nt hGpGuwpwgwhuwj-
wnuip, nph Ypw b junnigynd £ ginpwjugdwl
nupwpowlh wihwwmh Gnp hGpGnipyniGn:
hGpGnipjniG, npp pugwhwjntinyg dwpnujhG
hGw-pwynpmpniGGtiph wliuwhdwb
wmhnpniyypllipp, untin-onud £
GnwpnynmGuwptpulwl wfuwphh Gnp wnwu-
wtiGhin:

«4@t» Guwhuwghop tiptip wpytunwqbtnmGtph hw-
dwqnpowygnipjul wpnnilp t, npnGp shwuhG
dnwdty bl untinowgnpdonipjwl ptwd, gpty LG
ugtiiwpp Gt wikl dthp jmpnyh dhyGuwpwGty w)G:
Ugtiiwph untinddw 6 hwdwp fupw GG hwnhuwgtp
hGunbtpGtnwihG swpbpp by npnudlGhpp: Quipn nh-
wmwnlyty £ gpuyub sh dwip, nph pnjulnuyni-
pjnGp untinoynid k fudpwlwjhlG hwiwgnpowlgnt-
pjwl wpryniGpnud: Uynipntiwhunmwlw fuwn hh-
2tiglnn wju Gwdwlwqpnipjnilip Ynihpubtipny pintu-

LmuhGt lowGnhyjwG / Lusine Khandilyan

Many are of the opinion that after the wheel internet is
the biggest invention of the mankind. Why is it impor-
tant and for what? First and foremost it is for its capa-
bility of simulating identity. The virtual space is the
world where one can be as free as desired. Here, one is
free to change place of residence, time, gender and
color of skin. At the foundation of these simulations of
identity lay self-awareness and self-discovery. The new
identity of the man of the globalization era is built on
this fondation. This, by exposing boundless domains of
human potentials creates new legends of the post-in-
dustrial world.

“4@t” project is product of three artists’ collabora-
tion, who, together, came up with the theme of the
work, wrote its “screenplay”, and each interpreted it in
his or her unique way. Internet chats and forums have
been the stimulus for creating the screenplay. Chat has
been considered a literary genre, the content of which
is the product of group collaboration. Artists Lusine
Khandilyan, Angela Karapetyan and Gor Engoyan,
have illustrated this surrealistic-looking play with
comic strips. They have adopted different means of
self-expression. Lusine’s drawings bring together the
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Uaotjw Gwpwwbnjwl / Angela Karapetyan

wnpugnty GG wpybunmwgbunbtp' LowuhGh lowGnhy-
Jwlp, UGdapw Gupwwtimjwbp tit @nn EGgnjwin:
‘Lnwlp GuhupGupt) GG hGpwwpmwhwjniwb wmwp-
ptip dhongGtin: Ujuwbu, tpt LnwuhGbh qowllyjup-
Gtipp wjwlnwywh tie Gnp mbfulnnghwbtph hw-
dwlgnud tG, huly UGadapuh hGunwjwghw Gplswt
dwytintiup tnwywihnyg Swywyny thnfuwphGtiynt
dqunud, Gnep wjn wiklp Yepwot) £ ynGgtiymniwg
hGpGuwwlnpunupdh: Mwwnybpting pt hGywbu tip
Utilp dnwontd dnwdtint dwuhG' Gnnp Yupotiu pt
hgqpuithuynid £ wywquyny wihwiqunuguo
ynihpuh htipnunthnt hhwguniGpG nt vwpuwthp
plnipjul hwinty hyfuwlnipjub vhowgniihg:

Qwyhp Gwptijwl, hwdwnpnn
LnwuhGb lowGnhyjwG, od. hwdwnnnn

*  bhwmtnGtnh mhpnygpnud hwjtiptiGng «chat»
wpnwhwjnnipjnilp jwnhGuwlul wypniptlng qptnt
hwdwp «4»-p qnpo E woynid «ch»-h tir «@» GauGp w-h
(hGswtiu hGynud b chat punnid) thnfuwptG: buly «p»
wmwnh hwiwp qnpo L woynud jwnhGuwljw wypmptih
«t» mwinp:

traditional and the new technologies, while Angela’s
installations are attempts of transforming two-dimen-
sional surfaces to three-dimensional volumes. Gor, on
the other hand, has turned all of these into a process of
conceptual self-reflection. By picturing how we think
about thinking, Gor seems to conclude with admiration
and horror of the comic-book heroine, who is con-
cerned for the future, for ever-increasing domination of
rulers over the nature.

David Kareyan, Curator
Lusine Khandilyan, Assist. Curator

* In the realm of internet when one wants to write “chat” in
Armenian text with Latin letters “4” stands for “ch”, @
stands for “a” (as prnounced in chat), and “t” in Armenian
is the same as “t” in the Latin alphabet.
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Gnn EGgnjwb / Gor Engoyan

David Kareyan | Lusine Khandilyan | fwyhp YwpbjwG | LntuhlGt wlGnhpjw
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Lwdjtn <nyutithjwG / Hamlet Hovsepian

Hamlet Hovsepian represents the gener-
ation who knew, worked in seclusion,
and flourished when opportunity oc-
curred. Tigran Khachatrian, on the other
hand, is a product of the new era. A re-
bellious soul who learned intellectually,
but produces intuitiv
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ShqpwG fowswwnpyw / Tigran Khachatrian

Edward Balassanian | Edward Tadevossian | tnniwpn MwjwuwGjwil | Enniwpn Buwnbinujwl

Uytih wonne, mpwiu, wpnymGwytu...

Lujyuywl wpytuwnG hp owgqnuiny, nppwl
hGpGwoh, GniyGpwG tp hwiwdwpnyujhG t: Utlp
hpwyniGp niGtGp Upphp GnpyniG hwdwpty 20-pn
nuph hwj wpytunh GnpuwpuwpnipyuG Geplujw-
gmghy, pwjg, UhllnyG £ Guw wyuwwumwln b wdib-
phlyw6 SpwynipwihG ShowuwyphG: Lpw unbin-
owqnponipjnilin wpwpyby L dky wy) dQuynyph
qtinughnwjwl fpwnwpwind, YaGuwnu)umnud:
Uyuytiu, Gwfunpn hwpympuijuyh ppugpnud
hwjjulwl Yywynyph yuwminipjnilp unbnowd
wlmGGtph wwunywlhhnipynGp, pun tnpjw, hp
funppwijhG punlwgnighsnud Ypnud £ itp dnnnipnh
wuwuinipjw, ud GepphG, ud wpnwphG wqnb-
gnipjniGGlph htimpG nt hbmbwGpp: UnnwynpulwG
duph wpnmwqunpl m Gepqunpp bt Gpwlghg punn
thnfujuwwygnipymGhtipp hGpGuwptpwpwp hhdp GG
hwnhuwgt] hwj dwiwlGwlwlhg wpytunh hwdw-
Swpnyu)hl qupgugdwp:

Uhw pt hGswt®u guGynipjniG wnwowguy {w-
Juwunwbh dwiwlwlywhg wpytiunp Gipluwjwglty
Lwijun Lngmphh «Uybih weng, mpwfu, wpnynt-
Gunjbim...» Qups YhGnGyupny: Ng ShwjG' npnghb-
unl funuwlgnipymG £ owjuwnud dwiwGwywlyhg
wmbfulingtl, wninhnyhgniwy, mbntuunyulu i
fuwnGuw)thnpmd, winplGnhwwm Juuh nt hwnnpnuy-
gnipjul pununid hwjmGwo dwpnm GipphG wi-
pwyjwpwpyuonipjul dwuhG: Lwl, npnyhtnb wju
untindwaqnpontpjnilp, nppwl £ hwpgulwGh muly
E wnlnud wnw9uwnhdnipynilp, dhtlnyyl dwiwluy
qnytipgnud E wyn GniyG mbfuGngtGtuhqp, nputu
wlfuntuwthbih hpnnnipyniG: Gw Yhln vnbnow-
qnponipjul wpwpiwl uvwhdwlwghop ninhn Ju-
wny Gni)Gwgnt £ ppugnn dwiwGulhG:

Gpt LynuitGGtpp untinotighG wwwumytnh dhon-
gny dwdwlwyh pwupdnuip dwwywytbh ypw Juyb-
nwqgntint dhongp'
YhGnfughyl m Yhin-
duwyuytilp, Lwd-
JunG hp d&Y pnyk
YhGnGYywph hwiwp
pwgwntg YhGndw-
wuftiGhg Shes yh-
nbin m pywjhG wy
JwytiptiuGtph wa-
hpwdtpmmpniGp, L
hpwlwlnipyniln u-
ytipwgptig hwdw-
Jupgsh wluwhiw G
hhpnnnipjui vk9,
wnwownytiny YhGn-
untinowqnponipjul
Gnp Shengh, Ynhsh
(inp Gwjuwntivg:

Uju thnpép, wyl
wuwpuwqu gk, tpp nplt hinhGuy oquynid k hw-
twlwpgsh Ghpunud, dpwgpwynpnnh Ynnihg Gw-
Tuwytiu Gwhiwqoywo qnpohpltinhg nt unbtinomu
nplt hnphGwoph pywjiwgywo yepuwpumwnpnt-
pjnilp: Uyuntin hptiGg wkfulngtl ynpwjh qupqu-
guwl wwwuninpym GG GG wuypni dh puGh wpytiu-
wnh mtwwyGtph® nun, Yhan, TV, yhntin, hwiw-
Yunghy, thnfuwqntignipymGhbpp:

Ujuntin hwdwljwpghsp unwgt t ph Yphsh, L ph
YJujipugpnn-gnigunpnnh mGyghw, wnwhun]
pwgunbiny dhis wjn oqunwgnpoynn pnnp dhong-
Gitph wihpwdtpnmpyniGp: Ujuon, Yhn, TV, Jhntin
wpytiunwqtinGbph hwiwp puwGuytsh wnwplyw £
Unhgp’ wyl dwytiptup, nph Ypw wpnwnwynid b
wuwwnltnl nt nphg Yepupumwnpynud £ phndw6 dw-
dwlwy: b°Gy Gymph Ypw t junwpynd unbtindw-
qnponipjniGp: Lwijuph wowowpyl wabnipulywb
E: dw hpwlwGnipjul wpumpwhnud( £ pyh nt pjw-
JhG hhpnnmpjw G owyquwGtipnud: Gw, LnuiGuwyw
qnunp’ dwuyuytiGh wpumpwhnidG b pywjhG hhn-
nmpjwl dke, npujtiv untindwagnponipjwl yynpwih-
Ynn, witwpdhG Yphy:

Quqhly Lwqupt

{wdwlupqhsGbpp hbpumwgnply LG Ubp wnopjw
wyfuwumwlpp, puijg wpynp dbp §julpp wybih
bpowhly n wpnymGunjtin GG pupdpby: UdkG op
dtlp unmwmd blp hwpynipunnp wlwybump
LiblumpnGuyhl GudwlGbp, dwdbp Gip owfuunid
swp wlbym], pwynmd nnljlip, npnlp wnubu k) sLGp
lwpnnud: MGEGp wGuwhdwl wnnln uwjpbp
Guijtynt hGwpwynpmpyn G, dwdwGwl Lap
owfuumd yhpmulbp m puqbp dwppbyny: Uln"td E
wpnnp dudwGuwly, tpowGhYy Gyulp wuypbing L
wybph «upniGuiytumy jhGln hwdwp:

Lunfjup Lnoniph

Fitter, Happier, More Productive...

Armenian art by its origin is as much global as
it is indigenous. We have the right to consider Ar-
shile Gorky representative of Armenian 20% Cen-
tury contemporary art, but nonetheless he belongs
to the environment of American culture. His art
has been created in the aesthetic milieu and atmos-
phere of a different culture. Thus, the association
of individuals who have molded Armenian culture
of the past century, in essence, deep inside, bears
traces and impacts of the influence of our people’s
internal and external history. Exodus and repatria-
tion of intellectuals and their ensuing interaction
have inevitably served as the foundation for global
development of Armenian contemporary art.

This is how the idea of representing Armenian
contemporary art by Kamyar Kojuri’s “Fitter, Hap-
piet, More Productive...” short film came about.
This is not only because it stimulates discussion
about man’s internal discontent from unending
chaos of communication in the contemporary tech-
nological, audio-visual, information technologies’
mish-mash, but also because this work as much as
it questions progress, praises this very technologi-
cal phenomenon as unavoidable reality. By direct
association he made the boundaries of the creative
process of cinema identical with contemporary
trends .

If Lumens created the camera and film—the
means of recording movement of time by image—
Kamyar excluded the imperative of using film,
video and other
digital technolo-
gies for making
his one minute
film. He
No recorded the re-
ality in the un-
limited memory
of the computer,
and set the
precedence for
a new means of
making cinema
by introduction
of a new carrier.

This is not the case where an artist, using prede-
termined tools within the computer, produces a
digital image of his or her creation. Here, the inter-
action of several modes of art: photo, cinema, TV,
video and computer, live the history of their tech-
nological chain of development.

Here, the computer has assumed functions of the
carrier as well as the documenting presenter. It has
excluded the necessity of using all of the means
used in the past. Today for artists of cinema, TV,
and video the subject of debate is the carrier: The
plain on which the image is recorded and regener-
ated for screening. Where is the work located?
Kamyar proposes a non-material location. It is ab-
straction of reality in the domain of digits and digi-
tal memory. It is abstraction of the invention of the
Lumens—the film—within digital memory, as a
non-touchable, bodiless carrier.

commisions

Gagik Ghazareh

Computers have facilitated our daily jobs, but have
they really made us happier and more productive? We
receive hundreds of junk mails every day, we spend
hours chatting, we download documents we never
read, we have unlimited access to pornography, we
spend a lot of time debugging and removing viruses
from these machines. Is there any time left for living a
happy life and being more “productive”?

Kamyar Kojouri

Gagik Ghazareh | Vahram Akimyan | Quwqhly Qwquwpt | dwhpwd UYyphdjwh




“Qhwlw {wlynpjul / Diana Hagopian

Qhwlw {wlynpjulh wpvwnwbplbpp denhunw-
wpy plnyyp niGhG b wpmwhwjnnud GG wpdbpGtph
uhiynihy thnfuwGwlynipyniGGtp:

‘Lpw Yhntinwp fuwwnwbpp hp GwiuyhG unbtnow-
qnponip niGGtnh whu h gnyg £ nlnwd YGng wmqu-
wnipjnilp, npp vk Qwbptipny Gwdyt) £ funphpnw-
JhG dhnipjwG mwphGephG:

b wuwpptipnipniG foULU-p ninnuih pGGwnu-
wmnn Jud Jupnunnn wpytiunh untinowgnpdnipjni G-
Gtph “FhwGwjh yhntinGhpp yupotu vty wn gty pp-
Jupynud GG wyG pninp wpdtpGtipp, npnlp YhGp
atinp k ptipty YtipohG hwpynipunijuyh ppugpnud:
Jhntin-hGuunwjughwjnii htinntunwgnijghg-htinniu-
wnwgnt)g wmknwthnfuynn nnptpp” wnwohG hwjwg-
phg funphppuGynud b6 wquun nbnuwywpdiwb pw-
nupwghwiw hpwyniGpnp:

Qhwlwl pwnn tpgpGhphG wuwpg puguwm-
poipjnil mwny vhq hwnnppuyhg t nupdGnud hp
dhunhwlywG thnpdhG, npwhuhGipp ywwdnipjub
plpwgpnid wiplnhwwn winmbuyty nt 662yt LaG:

CITY No. 12345678 .........

Civic society is directly related to the city. City is
where civilized people live.

As from the appearance of a person, much can be
learned about the society from the images of the city.
What are we and our city? Does the prevailing politics
contribute to creation of a civil society?

Tigran Arakelyan numbers stones of old buildings to
be reconstructed at the same place or somewhere else.
Supposedly futuristic buildings of the Northern Avenue
are already in the past. Together with the buildings
Tigran has numbered everything which is in or arround
them.

Following on the theme of urbanism Armen Hagop-
ian presents buildings’ black-and-white photos, which
seem to be past memories aspiring to come true. A
sense of the past being absolute is borne from criticism
of our careless treatment of our own selves. By his

PUMUPR No: 12345678......

Lwnuwpuwghwljwl hwuwpwynipnilp widhow-
Yulnptl Yuupmd £ punwph htin: Lunwupp w)l
JuypG £ nip wwypmd GG pwnwpwyhpp dwpnhy:

blywtiu dwpnnt wpnmwphGhg punbny, wjGubtu
£l pwnuph wpumwphG ntuphg, puwn pwl Yunbih b
wutip wypntin pGulynn hwuwpwynipjwl dwuhG:
hGsuhupG GGp dLGp b Whp pwnupn, wpnn®p wju-
opw pwnwpwlwinipnilp Guuwunmd & punupw-
ghwjwl hwuwpwynipjul untinodwln:

Shqnuwb UnwptijjuG: UGgjuhg dGwgwud ptlpt-
pp hwdwpwyuwynd GG, np ypwwlqlytt Gnyh
Jud bty wyp Juypnui: Uywaquyh hwguyGnipyni
niltgnn hyntuhuwjhG wynnnuwjh ptGptipp wjlu
wlgjund tG: Monnunwjh htnn ShwuhG ShgpuGn
hwiwpwyuwyty EwyG wdklp, hGyp quGynd £ Gpulg
Ut Jwu Gpwg pnipg:

UnikG {wynpjubp pupniGuybiny punupwph-
(npjwl ptidw vkq £ Gipyuywgbnud ptGptiph ubit m
uyhnwl nruwGyunGtip, npnlp jupotiu dwpdlu-
ynpdwl dqunn wlghwih hmptp (hGkG: Uagjwih
wyn pwgwpdwltignuip oGJwo k hGpGtpu dtp hwa-
ntiy ntGiguwd whthnyp ypwptipiniGph pGGwnw-
wmnipjnilhg: Updiklp hp «qnpp» nuuwGyupGtpny
wpniuwymd £ Shqpubh dhnpG nt wytpuglnud, np
funpnulng Ghnwo wighwp wytth Yuptinp £ pw
wplnhwwm pwguwljuynn wywqu:

Gnynt tphnwuwpn wpdtunwqbtimGph wyfuw-
wmwpllpp Giwl GG hGwpwlnipjuG puptph hw-
Jwpwluwynuy, hGnpymGGtph thwunmwgpuijuG ne-
uwGlwpnud, punuwph Swpwnwwbnmpjwb Yhup-
wuwpwlwthnfunipju nt Gpu WwynipwjhG, hwuw-
puwiwlwb it punuwpwlywb Yyulph nmwnwindilb-
nh yuytpugpnipyniG, npp yepwoynid k£ dh jnipu-
hwwnniy wpfuhyh:
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UnitG {wynpjwb / Armen Hagopian

“dark” photos Armen continues Tigran’s thought and

adds that the past thrown in the storage is more impor-

tant than continuously absent future.

Works of these two young artists are like archeolo-

gists’ work, consisting of numbering the building
stones, taking snapshots of the buildings, docu-
menting transformation of architectural, cul-
tural, social and political environment,
culminating in a unique archive.

Diana Hagopian’s works have meditative na-
ture with symbolic exchange of values.

Her videos, as her older works, represent
women’s emancipation, which has been
achieved during the soviet years by enormous
effort.

In difference with works directly criticizing
the USSR or “longing” for it, Diana’s videos
seem to list all of the achievements women
have had during the past centenary. In this
video-installation feet moving from one moni-
tor to the other seem to symbolize the civic
right of freedom of movement.

By providing simple explanations to complex
phenomena, Dian conveys to us her mystical
experiences, which have been continuously ig-
nored and depressed in the span of history.

Sonia Balassanian | Arpa Hagopian | UnGhw MwiwuwGjwd | Unthw Iwhnpjwl

Unynpwpwp jnipuplsnip gnigwhwntiu juqiwybtpuyynud £ th hwdwnpnnh dhongny,
npp npnpnid £ gnigwhwntivh pidw(, pGunpnd £ gnigwhwnbumd Gepljujugynn

w2 fuwmwbpltpn, «quiunii» £ gnigwhwlnbul nt gpnid gnigwhwlntuph juwumwngh
unbijunp: <wiwnpnnn thwpdtip uwwnwufuw Gwunynipynt £ jpomd gnigwhwlntiuh
qtinupytumwluw b npuyh tt Swjuwppuyh hwiwn:

Unpwutinypnid dmwhnuwgyty L dh htitmwppphp mwppbpwy yepnGjwy pnniGjwo Jup-
qhG, npp Yngymd £ «LwdwnpnnGph pGunpnipjnil» (Curators’ Choice): Uju yjupuqui-
Jnud gnigwhwlnbup juqiwybpuynnp npngnid £ gnigwhwntuh pidw( G Jupnid
Juquwytpyswywl w)luwnwbpltpp, hul hwdwnponnGtpp, hpwphg wiywi, Gipluw-
Juglnu GG hptilGg pGupwo wpuwnmwlplGtnG nt hptilGg pGunpnipjwl mpudiwpw lne-
pjnilp:

«wdwnpnnGtph pGunpnipynily» gnigwhwlnbup hpwphg wijwju Gwuwgdtph hwdw-
Yngnid k, npp Guyuunwyuninyuwo k gnigunpbnte gnmgwhwntultph thnjuhwpwptipn: -
pjnilp b hwdwnpnnuwwl ypulwhlwh mwpptipnipyniGGhpp:

Wyuwhuny wjgtnithG wnhp L pGatingnid junpwGw) dnntigniiGtiph te dtyGwpwlne-
pjniGGhph dbe b fulinhpltipp mbult) hwpwpbpuywl ywydwGGbpnid Ge wybh qu)l
hwiw)Gwywwnlbtpnid: Uh hwiqudwlp npp vwlwy kG phy hGuwpuynp ukl
hwiwnpnnh nhwpnid:

LOUU-p wju mwph npn2tg thnpdtp wju tnmwhnugdwl ppuwluwiwgniip: Sniguwhw-
ntiuh pivwl npnpytig «dFuwdwGwluwhg wpytunp <wjwumnwinidy»:

Uju Gwiuwghonp htimtiund £ Gwtitb®UGU-h pnhwipwiwl pwqiwywpnipjulp’ dhyn
wywnipg hwjwgp Ghwnt) hwjjuwluwb Gywinypwjhl hwiw)Gwwwwmytphl, thnpdby
wlnhy wwht] unbtinowgnpowlwl vhowywjpn, wwjpwnb) wiplnhwwm nidtinugnn b
wlhwnpwhwptijh pJugnn pniyuyuwulnipjul by, G jupbmpuwagni)Gp’ hwjmGwpb-
nb e qupqugiwl wehp pGdtnt] tppunwuwpn b ujuGul wpybumwgbnGbphG:
<pwyhpytighG Gptitwlnud wpuwwnnn hwdwpjw pninp hwdwnpnnGtpp, npnlghg dh-
w)G wju gnigwhwlnbund dwulGwygnnbtipp pgniGtghl dwpmwhpuybtpp

Qwyhp Gupbjwl, odwlnul hwdwnpnn' LonwhGh flowlnhpywG

Quwqhly Lwqunt, odwlnul hwiwnpny Jwhpwd Uhhijw6

Ennuupn Muwjuuwljwb, odwlnuly hwiwnpnn' Ennuupn @wnbimujwb

UnGhw Nwjuwuwljwl, odwlnuly hwiwnpnn Upthw {wlynpjub

Usually every exhibition is organized by a curator, who decides on the theme of the exhibi-
tion, makes selection of art to be exhibited, “hangs” the works and writes the text for the
catalogue. The curator has the full responsibility of the artistic quality and standard of the
exhibition.

Internationally an interesting alternative approach has been devised, which is called
“Curators’ Choice” whereby the organizers determine the theme and conduct organiza-
tional chores of the exhibition, and several curators, independent of each other present their
selection of art and the concept of their selection.

“Curators Choice” is conglomeration of independent projects, which is intended to show
the interrelation between exhibitions and differences of diverse curatorial approaches and
practices.

Viewer is given the opportunity of delving in differing approaches and interpretations, and
viewing issues relative to one-another, on a wide landscape. Such condition is seldom, if
ever, in the case of a single-curator exhibition.

This year the Armenian Center for Contemporary Experimental Art (NPAK in Armenian
acronym) has decided to try this concept in Armenia. The theme has been decided to be
“Contemporary Art In Armenia”.

This project follows the general tenet of ACCEA/NPAK, which consists of casting vigilant
view over state of cultural landscape in Armenia, trying to keep creative environment ac-
tive, fighting against continuously growing and seemingly overwhelming commercializa-
tion of culture, and most importantly, discover young and aspiring talents and provide them
opportunities for growth and development.

Most of the practicing curators in Armenia were invited to take part in this exercise. Only
the ones presented in this exhibition took up the challenge:

Edward Balassanian, Edward Tadevossian, Assistant Curator
Sonia Balassanian, Arpa Hagopian, Assistant Curator
Gagik Ghazareh, Vahram Akimyan, Assistant Curator
David Kareyan, Lusine Khandilyan, Assistant Curator
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ADMINISTRATION: Albrik Abrahamian, Executive Director; Armine Antikian, Public Relations
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