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²ñ¹Ç Éáõë³ÝÏ³ñãáõÃÛáõÝÁ, »ñÏ³ñ ×³Ý³å³ñÑ ¿ ³Ýó»É` μ³½áõÙ ³ñï³¹ñ³Ï³Ý
åñáó»ëÝ»ñÇ Ï³ï³ñ»É³·áñÍÙ³Ùμ ¨ ³ÛÅÙ Å³Ù³Ý³Ï³ÏÇó §Ãí³ÛÇÝ¦ ³ßË³ñÑÇ ³Ýμ³Å³Ý
Ù³ëÝ ¿: 

âÝ³Û³Í Ñ³Ï³ë³Ï³Ý Ï³ñÍÇùÝ»ñÇ μ³½Ù³½³ÝáõÃÛ³ÝÁ, ³ÛÝáõ³Ù»Ý³ÛÝÇí Éáõë³ÝÏ³ñ -
ãáõÃÛáõÝÁ Ï³ñ»ÉÇ ¿ μÝáñáß»É áñå»ë ûμÛ»ÏïÇí Çñ³Ï³ÝáõÃÛ³Ý ¹áÏáõÙ»Ýï³É
í»ñ³ñï³¹ñáõÃÛ³Ý Ñ½áñ Ù»Ãá¹: ²Ûë ³ñï³Ñ³Ûïã³ÙÇçáóÇ ½³ñ·³óÙ³ÝÁ ½áõ·ÁÝÃ³ó Ï³ÛÇÝ
μ³Ý³í»×»ñ ¹ñ³ ³ñí»ëï³ÛÇÝ ÉÇÝ»Éáõ ßáõñç: ²Ýó³Í ¹³ñÇ ³ñí»ëï³·»ïÝ»ñÁ ¨ ÝÏ³ñÇãÝ»ñÁ
§Éáõë³·ñáõÃÛ³ÝÁ¦ í»ñ³μ»ñí»É »Ý áñå»ë Çñ³Ï³ÝáõÃÛ³Ý Ù»Ë³ÝÇÏ³Ï³Ý(!) ÏñÏÝûñÇÝ³ÏáõÙ:

ê³Ï³ÛÝ, Å³Ù³Ý³ÏÇ ÁÝÃ³óùáõÙ, ³í»ÉÇ ï³ñ³Íí»ó ³ÛÝ Ï³ñÍÇùÁ, áñ Éáõë³ÝÏ³ñã³Ï³Ý
³ñí»ëïÁ, »Ã» ³Û¹åÇëÇÝ ÁÝ¹Ñ³Ýñ³å»ë Ï³ñáÕ ¿ ·áÛáõÃÛáõÝ áõÝ»Ý³É, åÇïÇ ³é³ç³Ý³ áã
áñå»ë Ñ»ï¨áñ¹Á ·»Õ³ÝÏ³ñãáõÃÛ³Ý, ³ÛÉ ë»÷³Ï³Ý ÑÇÙù»ñÇ íñ³: ÐÇÙù»ñ (ÑÝ³ñùÝ»ñ), áñáÝù
μÝáñáß »Ý ÙÇ³ÛÝ Éáõë³ÝÏ³ñãáõÃÛ³ÝÁ:

ä³ïÙ³Ï³Ýáñ»Ý ÉÇÝ»Éáí Éáõë³ÝÏ³ñãáõÃÛ³Ý ëÏ½μÝ³ÕμÛáõñÁ, Ù»ñûñÛ³ ë¨/ëåÇï³Ï
Éáõë³ÝÏ³ñÁ Çñ³Ï³ÝáõÃÛ³Ý ³ñÑ»ëï³Ï³Ý ³ÛÉ³Ó¨Ù³Ùμ å³ñï³¹ñáõÙ ¿ Çñ ë»÷³Ï³Ý
·»Õ³·ÇïáõÃÛáõÝÁ: ²ÛÝ Çñ Ù»ç ÏñáõÙ ¿  Ñ»ÕÇÝ³ÏÇ ëáõμÛ»ñïÇí í»ñ³μ»ñÙáõÝùÁ ¨ ß³ñáõÝ³ÏáõÙ
¿ ÙÝ³É áñå»ë §Éáõë³ÝÏ³ñã³Ï³Ý ³ñí»ëïÇ¦ Ï³ñ¨áñ³·áõÛÝ ¹ñë¨áñáõÙÝ»ñÇó Ù»ÏÁ: 

ê»õ/êåÇï³Ï ýáïáóáõó³Ñ³Ý¹»ëÇ Ù³ëÝ³ÏÇó Ñ»ÕÇÝ³ÏÝ»ñÇ Ùáï»óáõÙ»ñÁ ï³ñμ»ñíáõÙ »Ý
Ã» Çñ»Ýó Éáõë³ÝÏ³ñã³Ï³Ý ÉáõÍáõÙÝ»ñáí áõ Ã»Ù³ïÇÏ³Ûáí ¨ Ã» ¹Çï³Ï»ï»ñÇ
ï³ñμ»ñáõÃÛ³Ùμ:

üáñÙ³É Ûáõñ³Ñ³ïáõÏ ¿ëÃ»ÃÇ½Ùáí ³ãùÇ »Ý ÁÝÏÝáõÙ ²ñÃáõñ ê³ÏË³ÉÛ³ÝÇ ¨ ê¨³¹³
ä»ïñáëÛ³ÝÇ Éáõë³ÝÏ³ñÝ»ñÁ, áñï»Õ Ó¨Á §Ýß³Ý³ÏáõÙ¦ ¿ μáí³Ý¹³ÏáõÃÛáõÝ: 

Þ³ñÇë Î³ñ³å»ïÛ³ÝÇ, ²ÉÇ ²Ýë³ñÇÇ ¨ ÈÇÉÇÃ ²ÉÃáõÝÛ³ÝÇ ¹»åùáõÙ ï»ëÝáõÙ »Ýù ·Í»ñÇ
¹ÇÝ³ÙÇÏ ïñ³Ù³¹ñáõÃÛáõÝ: 

Æñ³Ï³ÝáõÃÛ³Ý ·»Õ³ñí»ëï³Ï³Ý ÷³ëï³·ñáõÃÛ³Ùμ Ï³ñ»ÉÇ ¿ Ýß»É ÙÇ ËáõÙμ
Éáõë³ÝÏ³ñÇãÝ»ñÇ, áñáÝóÇó áÙ³Ýù ÙÇ ¹»åùáõÙ  ³Ý¹ñ³¹³éÝáõÙ »Ý ëáóÇ³É-ù³Õ³ù³Ï³Ý
Ã»Ù³ïÇÏ³ÛÇ (²Ý³ÑÇï Ð³Ûñ³å»ïÛ³Ý, ¾¹·³ñ ¸³ÝÕÛ³Ý, ²ñÙ»Ý î»ñ ØÏñïãÛ³Ý), Ù»Ï ³ÛÉ
¹»åùáõÙ Ù»½ ßñç³å³ïáÕ Çñ³¹³ñÓáõÃÛáõÝÝ»ñÇ ¹ÇåáõÏ ³Ý¹ñ³¹³ñÓ »Ý (ê³ñ·Çë ìÇñ³μÛ³Ý,
ØÏñïÇã Ü³½³ñÛ³Ý, ê»¹ñ³Ï ØÏñïãÛ³Ý, Î³ñ»Ý ØÇñ½áÛ³Ý, Üí³ñ¹ ºñÏ³ÝÛ³Ý, ²Éμ»ñï
´³μ»ÉÛ³Ý): 

ØÇ ¹»åùáõÙ Éáõë³ÝÏ³ñÇãÁ ï³ÉÇë ¿ ÁÝ¹Ñ³Ýáõñ åÉ³ÝÇ Ñ³Ý·ëïáõÃÛáõÝÁ (¾ÉÇÝ³
Þ³ÑÝ³½³ñÛ³Ý), ÙÇ ¹»åùáõÙ Ù»ñ áõß³¹ñáõÃÛáõÝÝ ¿ Ññ³íÇñáõÙ ÝÛáõÃÇ Ëáßáñ³óÙ³Ý ÙÇçáóáí
ëï³óí³Í É³ñÙ³ÝÁ (¾¹í³ñ¹ Â³¹¨áëÛ³Ý): Ø»Ï Ý³ Ë³ÕáõÙ ¿ ËóÇÏÇ ³éç¨ ·ïÝíáÕ ûμÛ»ÏïÇ
Ñ»ï ëï»ÕÍ»Éáí ³ÝÇñ³Ï³Ý å³ïáõÙ (ÆÝ·³ Æí³Ýáí³, ²Ý³ëï³ëÇ³ ¸³ÝÇ»ÉÛ³Ý), Ù»Ï
ÁÝ¹Ñ³Ýñ³å»ë μ³ó³éáõÙ ¿ ÝÛáõÃÁ áñå»ë ³Û¹åÇëÇÝ (ÂáÙ, êáõñ»Ý ²é³ù»ÉÛ³Ý): ÈáõÛëÁ Ù»Ï Ù»½
¿ Ñ³Õáñ¹áõÙ ¹ÇÙ³ÝÏ³ñÇ áõ Çñ³íÇ×³ÏÇ Ý»ñ¹³ßÝ³Ï ÉéáõÃÛáõÝÁ (²ñï³ß»ë êï³ÙμáÉóÛ³Ý,
Â³ÃáõÉ Î³ñ³Ë³ÝÛ³Ý), Ù»Ï ³ÝÑ³Ý·ëï³óÝáõÙ ù³Õ³ùÇ ù³áë³ÛÇÝ ³ÕÙáõÏáí (²ñÙ»Ý
Ð³ÏáμÛ³Ý): 

ÆëÏ áÙ³Ýù å³ïÏ»ñÇ Ñ»ï Ë³Õ³ÉÇë ëï³ÝáõÙ »Ý Ñ³Ï³¹ñáõÃÛáõÝÝ»ñ áõ ÏñÏÝáÕáõÃÛáõÝÝ»ñ,
áñáÝù μ³ó³ñÓ³Ïáñ»Ý ÷áËáõÙ »Ý Çñ³Ï³ÝáõÃÛ³Ý Ù»½ Í³ÝáÃ ë³ÑÙ³ÝÝ»ñÁ (²Ýáõß³í³Ý
Ðáí³ÏÇÙÛ³Ý, Ð³Ù³½³ëå äÇãÇÏÛ³Ý): 

²ÛëåÇëáí, ³ÝÏ³Ë Å³Ýñ³ÛÇÝ Ï³Ù Ï³ï³ñáÕ³Ï³Ý ï³ñμ»ñáõÃÛáõÝÝ»ñÇó, ³Ûë
Éáõë³ÝÏ³ñÇãÝ»ñÇ ÷ÝïñïáõùÝ»ñÁ Ñ»ñÃ³Ï³Ý ³Ý·³Ù ·³ÉÇë »Ý ³å³óáõó»Éáõ áñ
Éáõë³ÝÏ³ñÇãÝ ³ÛÉ¨ë ³½³ï ¿ Ï³Õ³å³ñÝ»ñÇó, ÇëÏ Éáõë³½·³ÛáõÝ Ù³Ï»ñ»ëÁ ³Ý»½ñ:

¾¹áõ³ñ¹ Â³¹¨áëÛ³Ý
ì³Ññ³Ù ²ÏÇÙÛ³Ý

Contemporary photography has crossed a long way through perfection of production
processes, and eventually is becoming an inseparable part of the “digital” world. 

In spite of variety of contrasting opinions, photography may be defined as a powerful tool of
documental reproduction of objective reality. During the development of this means of expression
there were many debates on its artistic merit. Artists and painters of the past century have treated
“photography” as merely mechanical reproduction of reality!      

However, gradually the opinion that the art of photography, if it can be considered as such,
must be developed not as an extension of painting, but on its own merits. Merits/techniques
which are specific only to photography. 

Historically being the origin of photography, contemporary black and white photograph im-
poses its unique aesthetics through artificial deformation of reality. It carries within it artist’s sub-
jective attitude towards its subject and continues to remain as one of the most important
expressions of the “art of photography”.

Approaches of participants of “Black/White” exhibition differ by their photographic solutions
and themes as well as their vantage-points.  

Arthur Sakhkalyan’s and Sevada Petrossian’s photographs demonstrate unique formal aes-
thetics, where form “means” content.

In the case of Sharis Garabedian D’Ambrosi, Ali Ansari and Lilit Altunyan we see dynamic ten-
dencies of lines.

A group of photographers can be noted for their artistic documentation of reality. At one in-
stance some reflect upon socio-political themes (Anahit Hayrapetyan, Edgar Danghyan, Armen
Ter-Mkrtchyan) and in other instance they provide accurate representation of events surrounding
us (Sargis Virabyan, Mkrtich Nazaryan, Karen Mirzoyan, Nvard Yerkanyan, Albert Babelyan).

In one case the photographer provides serenity of the general scene (Elina Shahnazaryan),
and in other directs our attention to the tension generated by magnification of the material (Ed-
uard Tadevossian). In one case the artist plays with the object in front of the lens and creates an
unreal tale (Inga Ivanova, Anastasia Danielyan), and in the other totally exempts material as such
(Tom, Suren Arakelyan). 

Light, in one instance conveys the harmonized silence of the portrait and the situation (Ar-
tashes Stamboltsyan, Tatul Karakhanyan), and in the other instance it disturbs the viewer by de-
picting chaotic noise of the city (Armen Hagopian). 

And lastly, some, by playing with arrangement of images get contradictions and repetitions,
which totally change boundaries of reality the way we know them (Anoushavan Havakimyan,
Hamazasp Pichikyan). 

Thus, in spite of differences in their genres or techniques these artists’ pursuits once again
prove that the photographer has been emancipated from casts and the light-sensitive surface is
boundless.

Eduard Tadevossian
Vahram Akimyan
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²Éμ»ñï ´³μ»ÉÛ³Ý
Albert Babelyan

²ÉÇ ²Ýë³ñÇ
Ali Ansari

²Ý³ÑÇï Ð³Ûñ³å»ïÛ³Ý
Anahit Hayrapetyan

²ñÙ»Ý Ð³ÏáμÛ³Ý
Armen Hagopian

¾¹·³ñ ¸³ÝÕÛ³Ý 
Edgar Danghyan

Ð³Ù³½³ëå äÇãÇÏÛ³Ý
Hamazasp Pichikyan

²ñÙ»Ý î»ñ ØÏñïãÛ³Ý
Armen Ter Mkrtchyan

²Ý³ëï³ëÇ³ ¸³ÝÇ»ÉÛ³Ý
Anastasia Danielyan

²Ýáõß³í³Ý Ðáí³ÏÇÙÛ³Ý
Anushavan Hovakimian

Î³ñ»Ý ØÇñ½áÛ³Ý
Karen Mirzoyan

Üí³ñ¹ ºñÏ³ÝÛ³Ý
Nvard Yerkanyan

ÆÝ·³ Æí³Ýáí³
Inga Ivanova

ØÏñïÇã Ü³½³ñÛ³Ý
Mkrtich Nazaryan

¾ÉÇÝ³ Þ³ÑÝ³½³ñÛ³Ý
Elina Shahnazaryan

²ñÃáõñ Þ³ËÏ³ÉÛ³Ý
Arthur Sakhkalyan

¾¹áõ³ñ¹ Â³¹¨áëÛ³Ý
Eduard Tadevossian

ÈÇÉÇÃ ²ÉÃáõÝÛ³Ý
Lilit Altunyan

ê³ñ·Çë ìÇñ³μÛ³Ý
Sargis Virabyan

ê»¹ñ³Ï ØÏñïãÛ³Ý
Sedrak Mkrtchyan

Þ³ñÇë Î³ñ³å»ïÛ³Ý-¸³Ùμñá½Ç
Sharis Garabedian-D’Ambrosi

²ñï³ß»ë êï³ÙμáÉóÛ³Ý
Artashes Stamboltsyan

Â³ÃáõÉ Î³ñ³Ë³ÝÛ³Ý
Tatul Karakhanyan

êáõñ»Ý ²é³ù»ÉÛ³Ý
Suren Arakelyan

ÂáÙ
Tom

ê¨³¹³ ä»ïñáëÛ³Ý
Sevada Petrossian
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