THEWRYITIS

An Experimental Interactive Exhibition

The exhibition is a group effort of 6 curators: Sonia Bal-
assanian, Edward Balassanian, David Kareyan, Gagik
Ghazareh, Sevada Petrossian, Arpa Hagopian

Each curator has invited a group of artists who are
asked to create new works for the exhibition.

The idea is for the artists to produce art in an interactive
environment, first by interacting inside their respective
groups, then between the groups, and finally with the pub-
lic at large.

In some instances the outcome is still individual. How-
ever, it is interesting to observe the impact resulted from
“interaction”, if any. “No-impact” is also an impact to take
note of.

This is another view of the traditional values of identity:
Social, political, personal... and understanding the past,
the present and hopefully projecting in the future.

It is an attempt to observe the impact of artistic tradition
on contemporary modus operandi in the arts.

Sonia Balassanian
Project Initiator
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an interactive
experimental project
conceived and organized
by sonia balassanian.

curators:

sonia balassanian
david kareyan
gagik ghazareh
sevada petrossian
edward balassanian
arpa hagopian
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Let us assume A. Tamanian master plan of Yere-
van did not exist.

What kind of developments could possibly take
place?

What picture would Yerevan’s land use and zon-
ing plans look like?

What would Yerevan’s present picture look like?
Its form, its nature?

Edward Balassanian

Movement in space is more than the space.

Movement is inseparable part of the society.

But childhood is the period when we like to associate with
movement and express ourselves more than we can.
Strong movement in space interests ALL.

Arpa Hagopian
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BATTLE OF BELTS OR “GHAYISH LAKHTI”

Study and play of a traditional game, where appear prehistoric and
genetic roots of the present-day political and social games of cult of
leadership.

Three inside the circle against three outside. The ones inside the
circle bear signs of the rulers: circle for mansion and belts for
weapon, which they are sentences to defend. The three outside the
circle try to get the symbols of ruling, to appear inside the circle and
in their opinion to enjoy the benefits of prosperity and blissful life.

Gagik Ghazareh

“Whoever finds his life will lose it, and whoever loses his life for my sake will find it.”

Matthew 10:39

POETRY AND VIDEO-ART

Experience of dynamics between sounds of words in poetry and
moving images.

The work deals with three languages, all expressing the same
meaning in different languages, in different sounds...

The short poem selected is of Zorayr Mirzaian. It is a continuous
“chain” of sounds (words), which leave impression of a continuing
state of a tragedy, in a time without apparent significance, of people
who are not known... A seemingly unending global condition of suf-
fering and endurance in the face of death, destruction and hardship...

A political statement? May be. A social commentary? A state of
mind...?

Sonia Balassanian
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