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THE WAY IT IS
An Experimental Interactive Exhibition

The exhibition is a group effort of 6 curators: Sonia Bal-
assanian, Edward Balassanian, David Kareyan, Gagik
Ghazareh, Sevada Petrossian, Arpa Hagopian

Each curator has invited a group of artists who are
asked to create new works for the exhibition. 

The idea is for the artists to produce art in an interactive
environment, first by interacting inside their respective
groups, then between the groups, and finally with the pub-
lic at large.

In some instances the outcome is still individual. How-
ever, it is interesting to observe the impact resulted from
“interaction”, if any. “No-impact” is also an impact to take
note of.  

This is another view of the traditional values of identity:
Social, political, personal... and understanding the past,
the present and hopefully projecting in the future.

It is an attempt to observe the impact of artistic tradition
on contemporary modus operandi in the arts.

Sonia Balassanian
Project Initiator

²Úêäºê ¾                                                                                                                               
öáñÓ³é³Ï³Ý ÇÝï»ñ³ÏïÇí óáõó³Ñ³Ý¹»ë

òáõó³Ñ³Ý¹»ëÁ 6 Ñ³Ù³¹ñáÕÝ»ñÇ ËÙμ³Ï³Ý ³ßË³ï³Ýù ¿` êáÝÇ³
ä³É³ë³ÝÛ³Ý, ¾¹áõ³ñ¹ ä³É³ë³ÝÛ³Ý, ¸³íÇÃ Î³ñ»Û³Ý, ¶³·ÇÏ Ô³½³ñ¿,
ê»õ³¹³ ä»ïñáëÛ³Ý, ²ñ÷³ Ð³ÏáμÛ³Ý

Úáõñ³ù³ÝãÛáõñ Ñ³Ù³¹ñáÕ Ññ³íÇñ»É ¿ ÙÇ ³ñí»ëï³·»ïÝ»ñÇ ËáõÙμ
ëï»ÕÍ»Éáõ Ýáñ ³ßË³ï³ÝùÝ»ñ óáõó³Ñ³Ý¹»ëÇ Ñ³Ù³ñ:

¶³Õ³÷³ñÁ` Ï³ï³ñ»É ëï»ÕÍ³·áñÍ³Ï³Ý ³ßË³ï³Ýù ÇÝï»ñ³ÏïÇí
ÙÇç³í³ÛñáõÙ, Ý³Ë ËÙμÇ Ý»ñëáõÙ, ³å³ ËÙμ»ñÇ ÙÇç»õ, »õ í»ñç³å»ë μ³ó
Ñ³Ù³ÛÝùÇ Ñ»ï: 

àñáß ¹»åù»ñáõÙ ³ñ¹ÛáõÝùÁ ï³Ï³íÇÝ ³ÝÓÝ³Ï³Ý ¿, μ³Ûó Ñ»ï³ùñùÇñ ¿
¹Çï»É §÷áËÑ³ñ³μ»ñáõÃÛ³Ý¦ ³½¹»óáõÃÛáõÝÁ »Ã» ÙÇÝã»õ ³Ý·³Ù ³ÛÝ ³éÏ³
ãÇ: §²½¹»óáõÃÛ³Ý μ³ó³Ï³ÛáõÃÛáõÝÁ¦ ÇÝùÝÇÝ ³½¹»óáõÃÛáõÝ ¿: 

ê³ ÙÇ ³ÛÉÁÝïñ³Ï³Ý Ñ³Û³óù ¿ ÇÝùÝáõÃÛ³Ý ³í³Ý¹³Ï³Ý ³ñÅ»ùÝ»ñÇ
Ñ³Ù³Ï³ñ·ÇÝ` Ñ³ë³ñ³Ï³Ï³Ý, ù³Õ³ù³Ï³Ý »õ ³ÝÓÝ³Ï³Ý
ï»ë³ÝÏÛáõÝÝ»ñÇó... ²ÝóÛ³ÉÇ »õ Ý»ñÏ³ÛÇ ÁÝÏ³ÉáõÙ, »õ Ñ³í³Ý³Ï³Ý
³å³·³ÛÇ å³ïÏ»ñ³óáõÙ...  

ØÇ ÷áñÓ ¹Çï³ñÏ»Éáõ ³ñí»ëëïÇ ³í³Ý¹áõÛÃÇ ³½¹»óáõÃÛáõÝÁ
Å³Ù³Ý³Ï³ÏÇó ³ñí»ëïÇ ·áñÍ»É³á×Ç íñ³: 

êáÝÇ³ ä³É³ë³ÝÛ³Ý
Ü³Ë³Ó»éÝáÕ

´³Ý³ëï»ÕÍáõÃÛáõÝ ¨
ìÇ¹»á-³ñí»ëï

ÜÏ³ñãáõÃÛáõÝ

Â³ïñáÝ

Ö³ñï³ñ³å»ïáõÃÛáõÝ

ÆÝëï³É³óÇ³

POETRY AND VIDEO-ART
´²Ü²êîºÔÌàôÂÚàôÜ ºô ìÆ¸ºà-²ðìºêî

Sonia BalassanianêáÝÇ³ ä³É³ë³ÝÛ³Ý

Ali Ansari²ÉÇ ²Ýë³ñÇ

Diana Hagopian¸Ç³Ý³ Ð³ÏáμÛ³Ý

Gagik Ghazareh¶³·ÇÏ Ô³½³ñ¿

NataliaÜ³ï³ÉÇ³

THEATERÂ²îðàÜ

Ali Ansari²ÉÇ ²Ýë³ñÇ

Gagik Ghazareh¶³·ÇÏ Ô³½³ñ¿

GarSu¶³ñêáõ

Gegham Hovhanisyan¶»Õ³Ù ÐáíÑ³ÝÝÇëÛ³Ý

Hamlet VartanyanÐ³ÙÉ»ï ì³ñ¹³ÝÛ³Ý

Suren Arakelyanêáõñ»Ý ²é³ù»ÉÛ³Ý

Vahram Akimyanì³Ññ³Ù ²ÏÇÙÛ³Ý

ARCHITECTUREÖ²ðî²ð²äºîàôÂÚàôÜ

Sevada Petrossianê»õ³¹³ ä»ïñáëÛ³Ý

Edward Balassanian¾¹áõ³ñ¹ ä³É³ë³ÝÛ³Ý

Sonia BalassanianêáÝÇ³ ä³É³ë³ÝÛ³Ý

Sarhat Petrossianê³ñÑ³ï ä»ïñáëÛ³Ý

Alen Amirkhanian²É»Ý ²ÙÇñË³ÝÛ³Ý

Meroujan MinassianØ»ñáõÅ³Ý ØÇÝ³ëÛ³Ý

Narbe PetrossianÜ³ñμ» ä»ïñáëÛ³Ý

Ani Veranyan²ÝÇ ì»ñ³ÝÛ³Ý 

Nvartd YerganyanÜí³ñ¹ ºñÏ³ÝÛ³Ý

Derik Grigoryan¸»ñÇÏ ¶ñÇ·áñÛ³Ý 

Zarouhi Amiraghyan¼³ñáõÑÇ ²ÙÇñ³ÕÛ³Ý

Khajak TovmassianÊ³Å³Ï ÂáíÙ³ëÛ³Ý

Anushavan Hovakimyan²Ýáõß³í³Ý Ðáí³ÏÇÙÛ³Ý

PAINTINGÜÎ²ðâàôÂÚàôÜ

Vahagn Hamalbashianì³Ñ³·Ý Ð³Ù³Éμ³ßÛ³Ý

Sargis Hamalbashianê³ñ·Çë Ð³Ù³Éμ³ßÛ³Ý 

Vahan Roumelianì³Ñ³Ý èáõÙ»ÉÛ³Ý

Lucie AbdalianÈÛáõëÇ ²μ¹³ÉÛ³Ý

Yevgine Martirosyanºõ·ÇÝ» Ø³ñïÇñáëÛ³Ý

Arthur Sarkissian²ñÃáõñ ê³ñ·ëÛ³Ý

Narek AvetissianÜ³ñ»Ï ²í»ïÇëÛ³Ý

Mariam Khachatryan MAKO
Ø³ñÛ³Ù Ê³ã³ïñÛ³Ý Ø²Îà

Khachatur Martirosyan
Ê³ã³ïáõñ Ø³ñïÇñáëÛ³Ý 

Isabella IskandaryanÆ½³μ»ÉÉ³ ÆëÏ³Ý¹³ñÛ³Ý 

Armine Martirosyan²ñÙÇÝ» Ø³ñïÇñáëÛ³Ý 

INSTALLATIONÆÜêî²È²òÆ²

Arpa Hagopian²ñ÷³ Ð³ÏáμÛ³Ý

Karen AlekyanÎ³ñ»Ý ²É»ùÛ³Ý 

David Kareyan¸³íÇÃ Î³ñ»Û³Ý

Sargisê³ñ·Çë

Tigran ArakelyanîÇ·ñ³Ý ²é³ù»ÉÛ³Ý 

Lusine KhandilyanÈáõëÇÝ» Ê³Ý¹ÇÉÛ³Ý 

Armen Hagopian²ñÙ»Ý Ð³ÏáμÛ³Ý

Mher AzatyanØÑ»ñ ²½³ïÛ³Ý

Garik Hovhannisyan¶³ñÇÏ ÐáíÑ³ÝÝÇëÛ³Ý

Ali Ansari²ÉÇ ²Ýë³ñÇ

Samuel ABGarianê³Ùí»É ²´¶³ñÛ³Ý 

Ashot Harutiunyan²ßáï Ð³ñáõÃÛáõÝÛ³Ý

Lilia HarutyunyanÈÇÉÇ³ Ð³ñáõÃÛáõÝÛ³Ý
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WAY
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³Ûëå»ë ¿



¶àîºØ²ðî, Î²Ø §Ô²ÚÆÞ È²ÊîÆ¦

²í³Ý¹³Ï³Ý Ë³ÕÇ áõëáõÙÝ³ëÇñáõÃÛáõÝ Ë³Õ³ñÏáõÙ, áñï»Õ
»ñ¨áõÙ »Ý Ý»ñÏ³ ù³Õ³ù³Ï³Ý, Ý»ñÑ³ë³ñ³Ï³Ï³Ý ÇßË³Ý³ï»Ýã
Ë³Õ»ñÇ Ý³Ë³å³ïÙ³Ï³Ý, ·»Ý»ïÇÏ ³ñÙ³ïÝ»ñÁ:   

Þñç³ÝÇ Ý»ñëáõÙ »ñ»ùÁ ÁÝ¹¹»Ù ßñç³ÝÇó ¹áõñë »ñ»ùÇ: Þñç³ÝÇ
Ý»ñëáõÙ »ñ»ùÁ ÏñáõÙ »Ý ÇßË³ÝáõÃÛ³Ý ËáñÑñ¹³ÝÇßÝ»ñÁ` ßñç³Ý-
¹ÕÛ³Ï, ·áïÇÝ»ñ-½»Ýù, μ³Ûó ¹³ï³å³ñïí³Í »Ý ¹ñ³Ýù
å³ßïå³Ý»Éáõ: Þñç³ÝÇó ¹áõñë »ñ»ùÁ Ó·ïáõÙ »Ý ïÇñ»É
ÇßË³ÝáõÃÛ³Ý ËáñÑñ¹³ÝÇßÝ»ñÇÝ, Ñ³ÛïÝí»É ßñç³ÝÇ Ý»ñëáõÙ áõ,
Çñ»Ýó Ï³ñÍÇùáí, í³Û»É»É Ý»ñëÇÝ í»ñ³·ñíáÕ μ³ñÓñ³ßË³ñÑÇÏ,
»ñ³Ý³í»ï ÏÛ³ÝùÁ: 

¶³·ÇÏ Ô³½³ñ¿

BATTLE OF BELTS OR “GHAYISH LAKHTI”

Study and play of a traditional game, where appear prehistoric and
genetic roots of the present-day political and social games of cult of
leadership.

Three inside the circle against three outside. The ones inside the
circle bear signs of the rulers: circle for mansion and belts for
weapon, which they are sentences to defend. The three outside the
circle try to get the symbols of ruling, to appear inside the circle and
in their opinion to enjoy the benefits of prosperity and blissful life. 

Gagik Ghazareh

ºÝÃ³¹ñ»Ýù ². Â³Ù³ÝÛ³ÝÇ ºñ»õ³ÝÇ
Ý³Ë³·ÇÍÁ ãÇ »Õ»É:

²Û¹  ¹»åùáõÙ Ç±Ýã ³ÛÉ ½³ñ·³óáõÙÝ»ñ Ï³ñáÕ
¿ÇÝ ï»ÕÇ áõÝ»Ý³É:

ÆÝãåÇëÇ±Ý ÏÉÇÝ»ñ ºñ»õ³ÝÇ ï³ñ³ÍùÇ
ß³Ñ³·áñÍÙ³Ý »õ ·áï»õáñÙ³Ý Ï³éáõÛóÁ: 

ÆÝãåÇëÇ±Ý ÏÉÇÝ»ñ ºñ»õ³ÝÇ Ý»ñÏ³ å³ïÏ»ñÁ,
μÝáõÛÃÝ áõ Ó»õÁ:

¾¹áõ³ñ¹ ä³É³ë³ÝÛ³Ý

Let us assume A. Tamanian master plan of Yere-
van did not exist.

What kind of developments could possibly take
place?

What picture would Yerevan’s land use and zon-
ing plans look like? 

What would Yerevan’s present picture look like?
Its form, its nature? 

Edward Balassanian

§àí áñ Çñ ³ÝÓÁ Ï·ïÝÇ` ÏÏáñóÝÇ ³ÛÝ ¨ áí áñ Çñ ³ÝÓÁ ÇÝÓ Ñ³Ù³ñ ÏÏáñóÝÇ, Ï·ïÝÇ ³ÛÝ¦:

Ø³Ã»áë 10:39

POETRY AND VIDEO-ART

Experience of dynamics between sounds of words in poetry and
moving images.

The work deals with three languages, all expressing the same
meaning in different languages, in different sounds...

The short poem selected is of Zorayr Mirzaian. It is a continuous
“chain” of sounds (words), which leave impression of a continuing
state of a tragedy, in a time without apparent significance, of people
who are not known... A seemingly unending global condition of suf-
fering and endurance in the face of death, destruction and hardship...

A political statement? May be. A social commentary? A state of
mind...? 

Sonia Balassanian

´²Ü²êîºÔÌàôÂÚàôÜ ºô ìÆ¸ºà-²ðìºêî

¸ÇÝ³ÙÇ½ÙÇ ÷áñÓ μ³Ý³ëï»ÕÍáõÃÛ³Ý μ³é»ñÇ ÑÝãÛáõÝÝ»ñÇÇ »õ
ß³ñÅíáÕ å³ïÏ»ñÇ ÙÇç»õ:

²ßË³ï³ÝùÁ »ñ»ù É»½áõÝ»ñáí Ý»ñÏ³Û³óÝáõÙ ¿ ÝáõÛÝ ÙÇïùÁ`
ï³ñμ»ñ É»½áõÝ»ñáí, ï³ñμ»ñ Ó³ÛÝ»ñáí:

ÀÝïñí³Í μ³Ý³ëï»ÕÍáõÃÛáõÝÁ ¼áñ³Ûñ ØÇñ½³Û³ÝÇÝÝ ¿: ²ÛÝ
Ó³ÛÝ»ñÇ (μ³é»ñÇ) ß³ñáõÝ³Ï³Ï³Ý §ßÕÃ³¦ ¿, áñÁ ÙÇ
ß³ñáõÝ³Ï³Ï³Ý áÕμ»ñ·áõÃÛ³Ý ïå³íáñáõÃÛáõÝ ¿ ÃáÕÝáõÙ, ÙÇ
Å³Ù³Ý³ÏáõÙ, áñÁ Ñ³ïáõÏ Ýß³Ý³ÏáõÃÛáõÝ ãáõÝÇ, ³ÝÍ³ÝáÃ
Ù³ñ¹Ï³Ýó Ù³ëÇÝ ¿: Ø³Ñí³Ý, ÏáñÍ³ÝÙ³Ý »õ ï³é³å³ÝùÇ ÙÇ
³Ý¹³¹³ñ ï³Ýç³ÝùÇ »õ ïáÏ³Éáõ ·Éáμ³É íÇ×³Ï:

ØÇ ù³Õ³ù³Ï³Ý ³ñï³Ñ³ÛïáõÃÛáõ±Ý: ¶áõó»: ØÇ
Ñ³ë³ñ³Ï³Ï³Ý Ñ³Ûï³ñ³ñáõÃÛáõ±Ý, ÙÇ Ñá·»íÇ×³±Ï...  

êáÝÇ³ ä³É³ë³ÝÛ³Ý

Movement in space is more than the space.
Movement is inseparable part of the society.
But childhood is the period when we like to associate with
movement and express ourselves more than we can.
Strong movement in space interests ALL.

Arpa Hagopian

“Whoever finds his life will lose it, and whoever loses his life for my sake will find it.”

Matthew 10:39

Þ³ñÅáõÙÁ ï³ñ³ÍáõÃÛ³Ý Ù»ç, ³í»ÉÇÝ ¿ ù³Ý ï³ñ³ÍáõÃÛáõÝÁ: 
Þ³ñÅáõÙÁ Ñ³ë³ñ³ÏáõÃÛ³Ý ³Ýμ³Å³Ý»ÉÇ Ù³ëÝÇÏÝ ¿: 
ÆëÏ Ù³ÝÏáõÃÛáõÝÁ ³ÛÝ Å³Ù³Ý³Ï³Ñ³ïí³ÍÝ ¿ , »ñμ ëÇñáõÙ »Ýù
³éÝãí»É ß³ñÅÙ³Ý Ñ»ï, »í ¹ñë»íáñ»É Ù»½ ³í»ÉÇÝ ù³Ý Ï³ñáÕ »Ýù: 
àõÅ»Õ ß³ñÅáõÙÁ, ï³ñ³ÍáõÃÛ³Ý Ù»ç  Ñ»ï³ùñùñáõÙ ¿ ´àÈàðÆÜ: 

²ñ÷³ Ð³ÏáμÛ³Ý

THE WAY 
IT IS

³Ûëå»ë ¿


