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Takuji Shimmura
Ara Haytayan
Kazuo Miyamoto
Hideyuki Usuki
Khachatour Martirosyan
Kazuo Ariga

Maria Leia

Norio Shinoda
Samvel Chibukchyan
Kazunori Itou
Vahan Roumelyan
Arthur Sarkissian
Isamu Daigo

Peter Smith
Martiros Adalian
Eriko Furuwatari
Ara Petrosyan
Hiroyuki Nishimura
Masako Takagi
David Kareyan
Keiko Arai

Tigran Sahakyan
Evgine Martirosyan
Bove Wakako

Yoko Mikami
Garik Karapetyan
Raffi Adalian

Lili Altunyan

Ara Hovhannesyan
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Armenian/Japanese translation by Varditer Harutyunyan
Armenian/English translation by Edward Balassanyian
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FOUNDERS: Sonia Balassanian, Founder and
Senior Artistic Director; Edward Balassanian,
Co-Founder and Chief Executive Officer;
ARTS COUNCIL: David Kareyan, Director of
Fine Arts Department; Gagik Ghazareh,
Director of Cinema and Video Department;
ADMINISTRATION: Albrik Abrahamyan,
Executive Director; Armine Antikyan, Public
Relations;

ADDRESS: Owyuwnnu Pjntquilin 1/3,
Gpbywl, 3wywuwnwh / 1/3 Pavstos Biuzand
Blvd., Yerevan, Armenia. T: +37410 568225,
568325, 560218, F: +37410 560216, E:
info@accea.info, W: www.accea.info

81 Murray St., New York, NY 10007, USA. T:
+1212 732-3598, F:+1212 732-1175

Street-N4Floor, Okuno Building
198 Ginza Chuou-Ku

Post code-city: Tokyo 104-0061
Japan

tel: 81(0)35350522
fax:81(0)35350522

e-mail: ggl_maki@bb.ne.jp
website:
http://www/geocities.jp/gg1-maki
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Keiko Arai
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Armenian-Japanese Exhibition
curators:

Maki Mikiko
Ara Haytayan
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TRANSITIONAL HYPOTHESES

The air needed for natural survival of contemporary art requires unrelenting
participation of “Art-production” and “Art-action” in the public sphere forming
man’s social and individual life.

Development and adoption of intellectual and practical aspects of art takes
place concurrent and simultaneous with torrent of actual implementations.
Dynamism of this surge creates the myth of continuously self-destructing
contemporary art, by simultaneously bestowing upon the latter performing all

Lili Altunyan Ara Petrosyan

Maria Leia

of the roles in-between “super-
imperatives” and “consumed
molds”.

The issue of “Transitional
Hypotheses” is following this
inevitable course, while being its
participant. National and
geographic spread of the
participants and their works allow
examination of existing intentions
and tendencies in contemporary
art, both, as individual hypothesis
as well as a language or writing

Eriko Furuwatari

Martiros Adalian

David Kareyan Garik Karapetyan

style, concurrent with on-going drama of art.

As how much can we consider this drama encompassing in terms of artists
working in various geographic and social spaces and bearing different cultural
and historic background, is debatable. But is there another means of
understanding overall destiny of contemporary art in different variations,
instead of presenting this very art in contemporary art galleries and open
spaces?

The viewer, by willingly or unwillingly standing in front of open spaces of
such artistic fields is certainly going to try to consider this co-existence a
reality, as well as notice the intentions by which the curators of the exhibition

have been guided.

In this case the most substantial
intention is correlating natural
courses of the present day
contemporary Japanese and
Armenian arts. These relations
also benefit from participation
of artists of a third space, who
nonetheless are part of these two
artistic environments.
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