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Flag, man with motorcycle, Mickey Mouse, soldier,
window, texts, various lines, etc. These series of apparently
distinctly structured composition of images, in reality are
falsifications of spontaneity. The kind of spontaneity which
we encounter on city walls filled with layers and layers of
signs and inscriptions. If by studying layers of earth we

understand the history of natural evolution, then such
images tell us the story of the subconscious of the
society. However, Vahagn is more interested in his own
subconscious. In order to observe his subconscious he
has alienated himself from his own self. The space which
spontaneity has created between the artist and his work
enables him to distance himself and observe the world
with a neutral view.

In “No Comment” project the series of indifferently
treated images direct viewer's sight to further than the
boundaries of own personal memory, thus relocating the
viewer to transcendental spaces “beyond the good and the
evil”.
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