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î²ð²Ì²Î²Ü ¾øêäðºêÆ² 

Î³ñÍáõÙ »Ù ³Ûë ³ßË³ï³ÝùÝ»ñÁ ·ñ»Ã» áãÝãáí ã¿ÇÝ ïáõÅÇ, »Ã» ëñ³Ýó Ñ³Ù³ñ Ý³Ë³ï»ëí³Í ÉÇÝ»ñ å³ñ½³·áõÛÝ ¿ùëåá½ÇóÇ³Ý, áñï»Õ ·ñ³ýÇÏ³Ï³Ý ³µëïñ³ÏóÇ³Ý»ñÁ Ç Ñ³Ûï 
Ï·³ÛÇÝ áñå»ë ÇÝùÝ³í³ñ å³ïÏ»ñÝ»ñ, ù³ÝÇ áñ ÝÏ³ñÇãÁ ³ßË³ï»Éáõ ÁÝÃ³óùáõÙ ¹³ïáÕáõÃÛáõÝÝ»ñ ¿ áõÝ»ó»É ÙÇ³ÛÝ Çñ áõÝ»ó³Í Ù³Ï»ñ»ëÇ ßáõñç (³ÛëÇÝùÝª ÃÕÃÇ):  

ê³Ï³ÛÝ ËÝ¹ÇñÝ ³ÛÉ µ³ÝáõÙ ¿: ºÃ» áõß³¹ñáõÃÛáõÝ ¹³ñÓÝ»Ýù ³ßË³ï³ÝùÝ»ñÇ åÉ³ëïÇÏ³Ï³Ý ÉáõÍáõÙÝ»ñÇÝ, ³å³ ³ÝÙÇç³å»ë ÏÝÏ³ï»Ýù ·Í»ñÇ Ñ³Ï³ëáõÃÛ³Ý ¨ Ñ³Ù³ÓáõÉí³ÍáõÃÛ³Ý 
å³ñ³¹áùë³ÛÝáõÃÛáõÝÁ: 

¶Í»ñÇ ³é³ïáõÃÛáõÝÁ, áñÝ Çñ Ñ»ñÃÇÝ ëï»ÕÍáõÙ ¿ áñáß³ÏÇ ¿ùëåñ»ëÇ³ ¨ ÙÇ³ÓáõÉíáõÙ Çñ ËïáõÃÛ³Ùµ, ëï»ÕÍáõÙ ¿ Ý»ñùÇÝ ½áõëå É³ñí³ÍáõÃÛáõÝ: 

²Ûë  ·Í³ÛÇÝ §³Ýí»ñçáõÃÛáõÝÁ¦ Ï³ñÍ»ë Ñ³Ý·»óñ»É ¿  ÝÏ³ñãÇÝ ³ßË³ï³Ýù³ÛÇÝ §³Ýí»ñçáõÃÛ³Ý¦, ¨  ·ñ³ýÇÏ³Ý»ñÇ ù³Ý³ÏáõÃÛáõÝÁ ÝáõÛÝù³Ý ïå³íáñÇã ¿, áñù³Ý Ýñ³Ýó Ý»ñëáõÙ 
·ïÝíáÕ ·Í³ÛÇÝ ù³áëÁ: 

ºí ³Ûë ³Ù»ÝÁ Ù»½ ÑáõßáõÙ ¿ áñáß³ÏÇ ¿ùëåá½ÇóÇáÝ ÉáõÍáõÙ, áñÁ ÏÏ³ñáÕ³Ý³ñ ß³ñáõÝ³Ï»É ·ñ³ýÇÏ³Ý»ñÇ ¹ÇÝ³ÙÇÏ ½³ñ·³óáõÙÁª ÙÇ³Å³Ù³Ý³Ï ëñ³Ýó í»ñ³Í»Éáí ÙÇ ÁÝ¹Ñ³Ýñ³óí³Í 
å³ïÏ»ñÇ: 

Î³ñÍáõÙ »Ùª ³ÝÑñ³Å»ßï ¿ ¹Çï³ñÏ»É ÙÇ Ï³ñ¨áñ ÷³ëï³ñÏ. ïíÛ³É óáõó³Ñ³Ý¹»ëÇ ÁÝÃ³óùáõÙ ¿ùëåá½ÇóÇáÝ ³ñí»ëïÁ û·ï³·áñÍáõÙ ¿ ÃÕÃÇ ýáñÙ³ïÁ (ù³é³ÏáõëÇÝ):   

ØÇ³óÝ»Éáí ù³é³ÏáõëÇ ³µëï³ñ³Ïï å³ïÏ»ñÝ»ñÁª ¿ùëåá½ÇóÇ³Ý í»ñ³ÍíáõÙ ¿ Í³í³ÉáõÝ §¹Ç½³ÛÝ»ñ³Ï³Ý¦ Ý³Ë³·ÍÇ, áñÝ Çñ Ù³ëßï³µÝ»ñáí Ï³ñáÕ³ÝáõÙ ¿ ÝÏ³ñÇ í»ñ³Í»É 
³ÙµáÕç óáõó³ëñ³ÑÇ ï³ñ³ÍùÁª û·ï³·áñÍ»Éáí å³ï»ñÇ ëåÇï³Ï Ñ³ñÃáõÃÛáõÝÁ: 

ºí ÷³ëïáñ»Ý ÙÇ³ÛÝ ï³ñ³ÍùÇ ë³ÑÙ³Ý³÷³ÏáõÙÁ Ï³ñáÕ ¿ Ï³ÝË³ñ·»É ·Í»ñÇ ÑáëùÝ áõ ³×Á: 

²é³ÝÓÇÝ ³ßË³ï³ÝùÝ»ñáõÙ Ù³ïÇïÇ ·Í»ñÇ Ñ³Ï³ë³Ï³Ý ¨ Ñ³Ù³ã³÷ µ³½Ù³é³ïáõÃÛ³Ùµ, ÝÏ³ñÇãÁ ÃÕÃÇ Ù³Ï»ñ»ëÁ Ñ³ëóÝáõÙ ¿ ·ñ»Ã» ë¨ Ñ³ñÃáõÃÛ³Ýª ï»Õ-ï»Õ ¿É ³ßË³ï³óÝ»Éáí 
ÃÕÃÇ  ëåÇï³Ï Ù³Ï»ñ»ëÁ: 

²ÛëåÇëáí, ¹Çï»Éáí ¿ùëåá½ÇóÇ³Ý ï³ñ³ÍáõÃÛ³Ý íñ³, Ù»Ýù ÝÏ³ïáõÙ »Ýù ÁÝ¹Ñ³Ýáõñ ë¨ áõ ëåÇï³Ï Ñ³ñÃáõÃÛáõÝÝ»ñÇ ¹ÇÝ³ÙÇÏ ½³ñ·³óáõÙ: 

ºí ÙÇ³ÛÝ ëñ³Ýó Ùáï»Ý³Éáíª ÏÝÏ³ï»ù ï³ñ³ï»ë³Ï ·Í³ÛÇÝ ù³áëÁ, áñÁ Ù»½ ï³ÝáõÙ ¿ ¹»åÇ ³í³Ý·³ñ¹Çëï³Ï³Ý ³Ýí»ñçáõÃÛáõÝ: 

 ¾¸¶²ð ²ØðàÚ²Ü                                                                                                                     

SPATIAL EXPRESSION 

I think these works would lose almost nothing if they were exhibited in the simplest manner, where graphic abstractions emerge as self-contained images, because the artist, in the process of 
his work conducts dialogue with the only surface available to him—the paper.   

But the issue is something else. If we pay attention to the plastic solutions adopted by the artist we will instantly notice the paradox of contradiction and infusion of lines. 

Abundance of lines, which in turn creates specific expression and infuses with its density results in internally restrained tension. 

The linear “eternity” seems to have brought the artist to “eternal” labor. The quantity of graphics is as expressive as the linear chaos within them.  

And all this prompts us а certain expositional solution that could continue the dynamic development of graphics, and simultaneously convert it into an encompassing image. 

I think it is important to note an important argument, which is the fact that in this show the art of exhibition uses the square—the format of the paper. 

By joining the square abstract images the exhibition turns into an expanded “interior design” project, which by using the white surface of the walls and its large scale transforms the entire 
exhibition space into a single painting. 

Actually it is only the limitation of the space which can put a stop to the flow and the growth of lines.  

In separate works by means of variety and abundance of contrasting and converging strokes of pencil, the artist turns the surface of the paper into a black plane, while sometimes using the 
white surface of the paper as well.  

Thus by watching the exhibition at a distance we notice dynamic development of black and white planes.  



Only by convergence of lines we notice the many-layered chaos of lines, which leads us to a boundless avant-garde state. 

Edgar Amroyan 


