




Contemporary perception of light, by changing the
appearance of the globe, has totally changed our
conception of time and space. New technologies also
shortened inter-cultural distances.

The most valuable was considered to be
dissemination of information, which cast the struggle
for basic freedoms. New technologies also played major
role in the fields of sciences, medicine, industry and
trade. At the same time it is impossible not to notice the
serious damages caused by technology.

The world is faced with serious ecological
catastrophes: general warming, severe growth of
population, biological distortions, etc. It is necessary to
realize that the destiny of the Globe depends upon each
person's choice. Present situation increases the
responsibility of everyone, especially that of an artist.
Old traditions and new technologies can have
unpredictable consequences.

How is it possible to overcome brutal expressions
of patriarchal dominance, lack of tolerance and
senseless wastefulness, and defend life on the globe at
the same time?

We conceive the world by images. They show us
where to go, what to do, even what to feel. Images are
blessed with magical power; their international
language is capable of uniting people, and exposing

critical issues.
Eric Burn insists that art as opposed to science

exhibits the desirable image of the world. If science
helps recognition of the environment, art, by showing
the desirable, exposes feelings of the man and the
society. Matisse compared real artistic creation with soft
and comforting sofa, which like medicine relieves the
headache.

Art's strength is in exaggeration of reality. In art
we find something which does not exist in life, and we
try to make life resemble art. Works of art which strive
towards the concept of §more humane than humane
are not mere optimism. Works of art comprise a part of
our reality, thus change the reality.

§New Locality project is intended to expose the
identity of contemporary man in the era of cultural
globalization, technological revolution and biological
distortion.

It consists of 15 independent canvasses, which are
also complementary of each other. Computer generated
digital animations are transferred on hexagonal surfaces
of canvas by oil paint. By combining principle of
surrealistic spontaneity and artistic independence by
computer, and adding industrial aesthetics of Pop Art I
am trying to find new perspectives for painting.

Digital technologies ease working with images



greatly. Every new thing gives birth to yet another one.
New forms of art reject those social behaviors, which
are subject to improvement but are slowed down due to
conformity. By combining traditional and contemporary
techniques I am trying to explore possible coexistence
of the new and the old, as well as the artificial and the
natural.

By showing §mythological existence of images
reminiscing fusion of human body, machines and plants
I try to create desire for concentration and
disintegration, to relocate the viewer to another reality,
where desire and implementation are not separated. Art
is sublimation of sub-conscious drives of the society.
Artist is the conduit which paints society's dreams. The
space between the artist and his creation may be called
principle of creation. By being led by stereotypes,
culture contradicts art. To get out of cultural limitations
artists create different principles. The principle of self-
generation is one of these. It is the key for opening
closed doors. It is a self-expression technique for getting
close to real desires.

An artist using different creative principles is
similar to a viewer who looks at his own creation by
someone else's eyes. The desire for giving freedom to
material changes hierarchic, vertical relations to
horizontal ones with equal communicative capability.

This is based on the conviction that every object is
autonomous and has not been created to serve man.

In canvases presented in the §New Locality
project recycling of material has also important
significance. Migration of images from the internet to
the personal computer, and from there to the canvases at
the studio and back again to the internet, reiterate the
significance of flexible relocation and waste-less
productivity of contemporary society. The new media
by mixing with natural materials create organic fusion,
which seems to soften the nationalistic fears of loss of
identity inherited from the agriculture age.

Contemporary artist by means of contemporary
archeology and communications creates the history of
man from stone-age to date. This new multi-cultural and
chronological art is frightening and fascinating at the
same time. It shows us the inevitable future of the
mankind. In difference from apocalyptic myths of
vernacular codes of ethics, new locality creates new
stories of rescuing the world.

In this project by showing the processes of
contemporary cultural diffusion I try to ask whether
industrial progress has resulted in expansion of man's
territorial dominance, or the man himself has been
subjected to absolute domination of the world of his
own creation.



ÈáõÛëÇ Å³Ù³Ý³Ï³ÏÇó ÁÝÏ³ÉáõÙÁ ÉÇáíÇÝ ÷áË»ó
Å³Ù³Ý³ÏÇ »õ ï³ñ³ÍáõÃÛ³Ý Ù»ñ Ý³ËÏÇÝ
å³ïÏ»ñ³óáõÙÝ»ñÁ` í»ñ³Ó»õ»Éáí »ñÏñ³·Ý¹Ç ³ñï³ùÇÝ
ï»ëùÁ: Üáñ ï»ËÝáÉá·Ç³Ý»ñÁ Ïñ×³ï»óÇÝ Ý³»õ
ÙÇçÙß³ÏáõÛÃ³ÛÇÝ ï³ñ³ÍáõÃÛáõÝÝ»ñÁ:

²Ù»Ý³Ã³ÝÏÁ ·Ý³Ñ³ïí»ó ï»Õ»Ï³ïíáõÃÛáõÝÁ, áñáí
¿É å³ÛÙ³Ý³íáñí»ó Ù³ñ¹áõ ÑÇÙÝ³Ï³Ý ³½³ïáõÃÛáõÝÝ»ñÇ
Ñ³Ù³ñ ÙÕíáÕ å³Ûù³ñÁ: Ø»Í ¿ Ý³»õ Ýáñ ï»ËÝáÉá·Ç³Ý»ñÇ
¹ñ³Ï³Ý ¹»ñÁ ·ÇïáõÃÛ³Ý, µÅßÏáõÃÛ³Ý,
³ñ¹ÛáõÝ³µ»ñáõÃÛ³Ý »õ ³é»õïñÇ µÝ³·³í³éáõÙ:
ØÇ³Å³Ù³Ý³Ï ³ÝÑÝ³ñ ¿ ãÝÏ³ï»É ï»ËÝáÉá·Ç³Ý»ñÇ
Ñ³ëóñ³Í Éáõñç íÝ³ëÝ»ñÁ:

²Ûëûñ ³ñ¹»Ý »ñÏñ³·áõÝ¹Á Ï³Ý·Ý³Í ¿ ¿ÏáÉá·Ç³Ï³Ý
Éáõñç ³Õ»ïÝ»ñÇ ³é³ç. Ñ³ÙÁÝ¹Ñ³Ýáõñ ï³ù³óáõÙ,
Ù³ñ¹Ï³ÛÇÝ ù³Ý³ÏÇ ÏïñáõÏ ³×, µÇáÉá·Ç³Ï³Ý Ë»ÕáõÙÝ»ñ
»õ ³ÛÉÝ: Ð³ñÏ ¿ ·Çï³Ïó»É, áñ ³Ù»Ý ÙÇ Ù³ñ¹áõ
ÁÝïñáõÃÛáõÝÇó ¿ Ï³Ëí³Í »ñÏñ³·Ý¹Ç ×³Ï³ï³·ÇñÁ:
êï»ÕÍí³Í Çñ³íÇ×³ÏÁ Ù»Í³óÝáõÙ ¿ ó³ÝÏ³ó³Í Ù³ñ¹áõ,
Ñ³ïÏ³å»ë ³ñí»ëï³·»ïÇ å³ï³ëË³Ý³ïíáõÃÛáõÝÁ:
ÐÇÝ ³í³Ý¹áõÛÃÝ»ñÁ »õ Ýáñ ï»ËÝáÉá·Ç³Ý»ñÁ Ï³ñáÕ »Ý
áõÝ»Ý³É ³ÝÏ³ÝË³ï»ë»ÉÇ Ñ»ï»õ³ÝùÝ»ñ:

ÆÝãå»ë ¿ ÑÝ³ñ³íáñ Ñ³ÕÃ³Ñ³ñ»É Ñ³ÛñÇßË³Ý³Ï³Ý
áõÅ³ÛÇÝ ÏáåÇï ¹ñë»õáñáõÙÝ»ñÁ,
³ÝÑ³Ý¹áõñÅáÕ³Ï³ÝáõÃÛáõÝÝ áõ ³ÝÇÙ³ëï ëå³éáõÙÁ`
å³ßïå³Ý»Éáí ÏÛ³ÝùÁ »ñÏñ³·Ý¹Ç íñ³:

Ø»Ýù ³ßË³ñÑÁ ÁÝÏ³ÉáõÙ »Ýù å³ïÏ»ñÝ»ñáí: ¸ñ³Ýù
Ù»½ óáõÛó »Ý ï³ÉÇë áõñ ·Ý³É, ÇÝã ³Ý»É »õ ÝáõÛÝÇëÏ ÇÝã
½·³É: ä³ïÏ»ñÝ»ñÝ ûÅïí³Í »Ý Ùá·³Ï³Ý áõÅáí, ¹ñ³Ýó
ÇÝï»ñÝ³óÇáÝ³É É»½áõÝ Ç íÇ×³ÏÇ ¿ ÙÇ³íáñ»É Ù³ñ¹Ï³Ýó,
ï»ë³Ý»ÉÇ ¹³ñÓÝ»É Ññ³ï³å ËÝ¹ÇñÝ»ñÁ:

¾ñÇÏ ´»ñÝÁ åÝ¹áõÙ ¿ñ, áñ ³ñí»ëïÝ, Ç
ï³ñµ»ñáõÃÛáõÝ ·ÇïáõÃÛ³Ý, Ý»ñÏ³Û³óÝáõÙ ¿ ³ßË³ñÑÇ
ó³ÝÏ³ÉÇ å³ïÏ»ñÁ: ºÃ» ·ÇïáõÃÛáõÝÁ Ýå³ëïáõÙ ¿
ßñç³å³ïáÕ ÙÇç³í³ÛñÇ ×³Ý³ãÙ³ÝÁ, ³å³ ³ñí»ëïÁ,
óáõó³¹ñ»Éáí ó³ÝÏ³ÉÇÝ, µ³ó³Ñ³ÛïáõÙ ¿ Ù³ñ¹áõ áõ
Ñ³ë³ñ³ÏáõÃÛ³Ý ½·³óÙáõÝùÝ»ñÁ: ²ñí»ëïÇ Çñ³Ï³Ý
ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ, Ø³ïÇëÁ Ñ³Ù»Ù³ïáõÙ ¿ñ

Ñ³Ý·ëï³óÝáÕ ÷³÷áõÏ µ³½ÙáóÇ Ñ»ï, áñÁ ¹»Õ³Ñ³µÇ å»ë
í»ñ³óÝáõÙ ¿ ·ÉË³ó³íÁ:

²ñí»ëïÇ áõÅÁ Çñ³Ï³ÝáõÃÛ³Ý ã³÷³½³ÝóÙ³Ý Ù»ç ¿:
²ñí»ëïáõÙ Ù»Ýù ·ïÝáõÙ »Ýù ³ÛÝ, ÇÝãÁ ÏÛ³ÝùáõÙ ·áÛáõÃÛáõÝ
ãáõÝÇ, ÇëÏ ÏÛ³ÝùÁ Ó·ïáõÙ »Ýù ÝÙ³Ý»óÝ»É ³ñí»ëïÇÝ:
§²í»ÉÇ Ù³ñ¹Ï³ÛÇÝ, ù³Ý Ù³ñ¹Ï³ÛÇÝÁ ÇÙ³ëïÇÝ Ó·ïáÕ
³ñí»ëïÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ ½áõï ¹³ï³ñÏ
É³í³ï»ëáõÃÛáõÝÝ»ñ ã»Ý: ²ñí»ëïÇ
ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ Ù»ñ Çñ³Ï³ÝáõÃÛ³Ý ÙÇ Ù³ëÝ »Ý
Ï³½ÙáõÙ, ¹ñ³Ýáí ÇëÏ ÷áËáõÙ Çñ³Ï³ÝáõÃÛáõÝÁ:

§Üáñ ï»Õ³Ï³ÝáõÃÛáõÝ Ý³Ë³·ÇÍÁ ÙÇïí³Í ¿
µ³ó³Ñ³Ûï»É Å³Ù³Ý³Ï³ÏÇó Ù³ñ¹áõ ÇÝùÝáõÃÛáõÝÁ
Ùß³ÏáõÛÃ³ÛÇÝ ·Éáµ³É³óÙ³Ý, ï»ËÝÇÏ³Ï³Ý
Ñ»Õ³÷áËáõÃÛáõÝÝ»ñÇ áõ Ï»Ýë³µ³Ý³Ï³Ý Ë»ÕáõÙÝ»ñÇ
¹³ñ³ßñç³ÝáõÙ:

²ÛÝ µ³ÕÏ³ó³Í ¿ Çñ³ñÇó ³ÝÏ³Ë »õ ÙÇÙÇÛ³Ýó
Éñ³óÝáÕ ÙÇ ß³ñù Ïï³íÝ»ñÇó: ì»ó³ÝÏÛáõÝ Ù³Ï»ñ»ëÇÝ
ï»Õ³Ï³Ûí³Í å³ïÏ»ñÝ»ñÁ Ñ³Ù³Ï³ñ·ã³ÛÇÝ Íñ³·ñ»ñáí
ëï»ÕÍÕÍí³Í Ãí³ÛÇÝ ³ÝÇÙ³óÇ³Ý»ñ »Ý, áñáÝù
í»ñ³ñï³¹ñí»É »Ý Ïï³íÇÝ ÛáõÕ³Ý»ñÏáí: Ð³Ù³Ï³ñ·ãÇ
ÙÇçáóáí í»ñ³ó³Ï³Ý ³ñí»ëïÇ ÇÝùÝ³í³ñáõÃÛ³ÝÁ
ÙÇ³óÝ»Éáí ëÛáõñé»³ÉÇëï³Ï³Ý ÇÝùÝ³µ»ñáõÃÛ³Ý
ëÏ½µáõÝùÁ, ³í»É³óÝ»Éáí åáå ³ñïÇ ³ñ¹ÛáõÝ³µ»ñ³Ï³Ý
·»Õ³·ÇïáõÃÛáõÝÁ` »ë Ó·ïáõÙ »Ù ·ïÝ»É ·»Õ³ÝÏ³ñãáõÃÛ³Ý
Ýáñ Ñ»é³ÝÏ³ñÝ»ñ:

Âí³ÛÇÝ ï»ËÝáÉá·Ç³Ý»ñÁ Ù»Í³å»ë Ýå³ëïáõÙ »Ý
å³ïÏ»ñÝ»ñÇ Ñ»ï ³ßË³ï»Éáõ ·áñÍÁÝÃ³óÇÝ: ²Ù»Ý ÙÇ
ÝáñáõÃÛáõÝ ÍÝáõÙ ¿ ÝáñÁ: ²ñí»ëïÇ Ýáñ Ó»õ»ñÁ Ù»ñÅáõÙ »Ý
Ñ³ë³ñ³Ï³Ý ³ÛÝ µ³ñù»ñÁ, áñáÝù »ÝÃ³Ï³ »Ý
µ³ñ»÷áËÙ³Ý, µ³Ûó Ñ³ñÙ³ñíáÕ³Ï³ÝáõÃÛ³Ý å³ï×³éáí
¹³Ý¹³ÕáõÙ »Ý: ²í³Ý¹³Ï³Ý »õ ³ñ¹Ç³Ï³Ý ï»ËÝÇÏ³Ý»ñÇ
Ñ³Ù³¹ñÙ³Ùµ »ë ÷áñÓáõÙ »Ù ·ïÝ»É ÝáñÇ »õ ÑÝÇ,
³ñÑ»ëï³Ï³ÝÇ »õ µÝ³Ï³ÝÇ ÑÝ³ñíáñ Ñ³Ù³Ï»óáõÃÛáõÝÁ:

Ø³ñ¹áõ Ù³ñÙÝÇ, Ù»ù»Ý³ÛÇ áõ µáõë³Ï³ÝÇ
Ñ³Ù³ÓáõÉí³Íù ÑÇß»óÝáÕ å³ïÏ»ñÝ»ñÇ §³é³ëå»É³Ï³Ý
¿áõÃÛáõÝÁ óáõó³¹ñ»Éáí` »ë Ó·ïáõÙ »Ù Ñ³Ý¹Çë³ï»ëÇ Ù»ç
³é³ç³óÝ»É Ï»ÝïñáÝ³Ý³Éáõ »õ ï³ñ³ÉáõÍí»Éáõ



ó³ÝÏáõÃÛáõÝ, ï»Õ³÷áË»É Ýñ³Ý Ù»Ï ³ÛÉ Çñ³Ï³ÝáõÃÛáõÝ,
áõñ ó³ÝÏáõÃÛáõÝÝ áõ Çñ³·áñÍáõÙÁ Çñ³ñÇó Ñ»é³óí³Í ã»Ý:
²ñí»ëïÁ Ñ³ë³ñ³ÏáõÃÛ³Ý ³Ý·Çï³Ïó³Ï³Ý ÙÕáõÙÝ»ñÇ
ëáõµÉÇÙ³óÇ³Ý ¿: ²ñí»ëï³·»ïÁ ³ÛÝ Ñ³Õáñ¹ÇãÝ ¿, áñÁ
å³ïÏ»ñáõÙ ¿ Ñ³ë³ñ³Ï³Ï³Ý »ñ³½Ý»ñÁ:
êï»ÕÍ³·áñÍáõÃÛ³Ý »õ ³ñí»ëï³·»ïÇ ³Û¹ ÙÇç³ÝÏÛ³É
ï³ñ³ÍáõÃÛáõÝÁ Ï³ñ»ÉÇ ¿ ³Ýí³Ý»É ëï»ÕÍ³·áñÍ³Ï³Ý
ëÏ½µáõÝù: Øß³ÏáõÛÃÁ, ³é³ñçÝáñ¹í»Éáí Ï³ñÍñ³ïÇå»ñáí,
Ñ³Ï³¹ñí³Í ¿ ³ñí»ëïÇÝ: Øß³ÏáõÛÃ³ÛÇÝ
ë³ÑÙ³Ý³÷³ÏáõÃÛáõÝÇó ¹áõñë ·³Éáõ Ñ³Ù³ñ
³ñí»ëï³·»ïÝ»ñÝ ëï»ÕÍáõÙ »Ý ï³ñµ»ñ ëÏ½µáõÝùÝ»ñ:
ÆÝùÝ³µ»ñáõÃÛ³Ý ëÏ½µáõÝùÁ ¹ñ³ÝóÇó Ù»ÏÝ ¿, ³ÛÝ ÷³Ï
¹éÝ»ñÇ µ³Ý³ÉÇ ¿, Çñ³Ï³Ý ó³ÝÏáõÃÛáõÝÝ»ñÇÝ Ùáï»Ý³Éáõ
ÇÝùÝ³³ñï³Ñ³ÛïÙ³Ý ï»ËÝÇÏ³:

êï»ÕÍ³·áñÍ³Ï³Ý ï³ñµ»ñ ëÏ½µáõÝùÝ»ñ
û·ï³·áñÍáÕ ³ñí»ëï³·»ïÁ ¹ÇïáñÃÇ å»ë ¿, áñÁ Çñ ÇëÏ
ëï»ÕÍ³·áñÍáõÃÛ³ÝÁ Ý³ÛáõÙ ¿ áõñÇßÇ Ñ³Û³óùáí: ÜÛáõÃÇÝ
³½³ïáõÃÛáõÝ ï³Éáõ ³Û¹ ó³ÝÏáõÃÛáõÝÁ Ñ»ñ³ñËÇÏ`
áõÕÕ³Ñ³Û³ó Ñ³ñ³µ»ñáõÃÛáõÝÝ»ñÁ ÷áËáõÙ ¿
ÑáñÇ½áÝ³Ï³ÝÇ` Ñ³í³ë³ñ Ñ³Õáñ¹³ÏóáõÃÛ³Ùµ: ¸³
ÑÇÙÝí³Í ¿ ³ÛÝ Ñ³Ùá½ÙáõÝùÇ íñ³, áñ ·áÛáõÃÛáõÝ áõÝ»óáÕ
³Ù»Ý ÇÝã ÇÝùÝ³í³ñ ¿ »õ ëï»ÕÍí³Í ã¿ Ù³ñ¹áõÝ Í³é³Û»Éáõ
Ñ³Ù³ñ:

§Üáñ ï»Õ³Ï³ÝáõÃÛáõÝ Ý³Ë³·ÇÍáõÙ Ý»ñÏ³Û³óí³Í
Ïï³íÝ»ñáõÙ Ï³ñ»õáñ Ýß³Ý³ÏáõÃÛáõÝ áõÝÇ Ý³»õ ÝÛáõÃÇ
í»ñ³·áñÍ³ñÏáõÙÁ: ä³ïÏ»ñÝ»ñÇ ÙÇ·ñ³óÇ³Ý
ÇÝï»ñÝ»ïÇó ³ÝÓÝ³Ï³Ý Ñ³Ù³Ï³ñ·Çã, ³å³
³ñí»ëï³Ýáó, Ïï³íÝ»ñÇ íñ³, Ñ»ïá ¿É »ï` ÇÝï»ñÝ»ï,
íÏ³ÛáõÙ ¿ Å³Ù³Ý³Ï³ÏÇó Ñ³ë³ñ³ÏáõÃÛ³Ý ×ÏáõÝ
ï»Õ³ß³ñÅÇ »õ ³ÝÃ³÷áÝ ³ñ¹ÛáõÝ³µ»ñáõÃÛ³Ý
Ï³ñ»õáñáõÃÛ³Ý Ù³ëÇÝ: Üáñ Ù»¹Ç³Ý»ñÁ, ÙÇ³Ë³éÝí»Éáí
µÝ³Ï³Ý ÝÛáõÃ»ñÇÝ, ëï»ÕÍáõÙ »Ý ÙÇ ûñ·³Ý³Ï³Ý
Ñ³Ù³ÏóáõÃÛáõÝ, áñÁ Ï³ñÍ»ë Ù»ÕÙáõÙ ¿ ÑáÕ³·áñÍáõÃÛ³Ý
¹³ñ³ßñç³ÝÇó ÙÝ³ó³Í ÇÝùÝáõÃÛ³Ý ÏáñáõëïÇ
Ý³óÇáÝ³ÉÇëï³Ï³Ý í³Ë»ñÁ:

Ä³Ù³Ý³Ï³ÏÇó ÑÝ»³µ³ÝáõÃÛ³Ý »õ
ï»Õ»Ï³ïíáõÃÛ³Ý ßÝáñÑÇí ³Ûëûñí³ ³ñí»ëï³·»ïÁ

ëï»ÕÍáõÙ ¿ áÕç Ù³ñ¹ÏáõÃÛ³Ý å³ïÙáõÃÛáõÝÁ ù³ñ» ¹³ñÇó
ÙÇÝã»õ ³Ûëûñ: ²Û¹ Ýáñ µ³½Ù³Ùß³ÏáõÛÃ³ÛÇÝ »õ
µ³½Ù³Å³Ù³ÝÏ³·ñ³Ï³Ý ³ñí»ëïÁ ÙÇ³Å³Ù³Ý³Ï
ë³ÑÙñÏ»óáõóÇã ¿ áõ ÑÇ³ëù³Ýã: ²ÛÝ Ù»½ óáõó³¹ñáõÙ ¿
Ù³ñ¹ÏáõÃÛ³Ý ³ÝËáõë³÷»ÉÇ ³å³·³Ý: Æ ï³ñµ»ñáõÃÛáõÝ
ï»Õ³µÝÇÏÝ»ñÇ µ³ñáÛ³Ëáë³Ï³Ý ³åáÏ³ÉÇåïÇÏ
³é³ëå»ÉÝ»ñÇ, Ýáñ ï»Õ³Ï³ÝáõÃÛáõÝÁ ëï»ÕÍáõÙ ¿
³ßË³ñÑÁ ÷ñÏ»Éáõ Ýáñ å³ïÙáõÃÛáõÝÝ»ñ:

êáõÛÝ Ý³Ë³·ÍáõÙ, óáõó³¹ñ»Éáí Ùß³ÏáõÛÃ³ÛÇÝ
¹Çýáõ½Ç³ÛÇ ³Ûëûñí³ ·áñÍÁÝÃ³óÝ»ñÁ, »ë Ó·ïáõÙ ¿
Ñ³ñó³¹ñ»É, Ã» ³ñ¹Ûá±ù ³ñ¹ÛáõÝ³µ»ñ³Ï³Ý ³é³çÁÝÃ³óÇ
³ñ¹ÛáõÝùáõÙ Ù»Í³ÝáõÙ ¿ Ù³ñ¹áõ ïÇñ³å»ïáõÃÛ³Ý
ïÇñáõÛÃÁ, Ã»± Ù³ñ¹Á ÇÝùÁ »ÝÃ³ñÏíáõÙ ¿ Çñ ÇëÏ ëï»ÕÍ³Í
³ßË³ñÑÇ µ³ó³ñÓ³Ï ·»ñÇßË³ÝáõÃÛ³ÝÁ:



















































ÌÝí»É ¿ 1973Ã: êáíáñ»É ¿ ö. Â»ñÉ»Ù»½Û³ÝÇ ³Ýí³Ý áõëáõÝ³ñ³ÝáõÙ,
³ÛÝáõÑ»ï»õ ºñ»õ³ÝÇ ¶»Õ³ñí»ëïÇ ²Ï³¹»ÙÛ³ÛáõÙ /1990-96ÃÃ/:

1996Ã Çñ ÁÝÏ»ñÝ»ñÇ Ñ»ï ÑÇÙÝ³¹ñ»É ¿ §²Ïï ËáõÙµÁ: 1993-2000ÃÃ
ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñáõÙ, ÑÇÙÝ³Ï³Ý ß»ßïÁ ¹Ý»Éáí Ýáñ Ù»¹Ç³Ý»ñÇ
íñ³, Ý³ Çñ ÁÝÏ»ñÝ»ñÇ Ñ»ï ÙÇ³ëÇÝ, ³ñí»ëïÁ ¹Çï³ñÏáõÙ ¿ñ áñå»ë
ù³Õ³ù³Ï³Ý ³ÏïÇíÇ½ÙÇ, Ùß³ÏáõÛÃ³ÛÇÝ ³ÙáñïÇ½³óÇ³ÛÇ
÷áñ×³ñÏÙ³Ý »õ ³ñí»ëïÇ ë³ÑÙ³ÝÝ»ñÇ ÁÝ¹É³ÛÝÙ³Ý ·áñÍÁÝÃ³ó:

1999-2003ÃÃ. Üáñáñ³ñ öáéó³é³Ï³Ý ²ñí»³ïÇ Î»ÝïñáÝáõÙ
Î³½Ù³Ï»ñå³Í óáõó³Ñ³Ý¹»ëÝ»ñáõÙ Ý³ ÑÇÙÝ³Ï³Ý ß»ßïÁ ¹Ý»Éáí
Ñ»ïËáñÑñ¹³ÛÇÝ ëáóÇ³É-ù³Õ³ù³Ï³Ý Ï³ï³ÏÉÇ½ÙÝ»ñÇ
í»ñÉáõÍáõÃÛ³Ý »õ í³ËÇ ÙïÝáÉáñïÇ Ñ³ÕÃ³Ñ³ñÙ³Ý íñ³, ÷áñ×áõÙ ¿ñ
¹áõñë ·³É Ùß³ÏáõÛÃ³ÛÇÝ Ù»Ïáõë³óáõÙÇó »õ Ñ³Ù³ï³ñ³Í
Ñ³Ù³ÛÝ³Ï³Ý ÑëÏáÕáõÃÛáõÝÇó:

2003Ã ¸³íÃÇ §âÏ³ í»ñ³¹³ñÓ µ³½Ù³¿Ïñ³Ý íÇ¹»á å»ñýáñÙ³ÝëÁ`
ºí³ Ê³ã³ïñÛ³ÝÇ Ñ³Ù³·áñó³ÏóÙ³µ, Ý»ñÏ³Û³óí»É ¿ ì»Ý»ïÇÏÇ 50-
ñ¹ ÙÇç³½·³ÛÇÝ ÷³é³ïáÝÇ Ñ³ÛÏ³Ï³Ý ï³Õ³í³ñáõÙ, ÇëÏ 2005Ã 51-
ñ¹ áõÙ Ý³ Ñ³Ù³¹ñ»É ¿ §¸ÇÙ³¹ñáõÃÛáõÝ ²ñí»ëïÇ ØÇçáóáí
Ý³Ë³·ÇÍÁ:

2003Ã. ëÏë³Í Ý³ ³ñí»ëïáõÙ Ý³ËÁÝïñáõÙ ¿ ³é³í»É
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