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Yerevan Biannual Exhibition of Avant-Garde Art
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Udwd  wpn Updbunp GplewGh Gpluwidju Sniguwhwintup inpdnud £ OpJuywglbp  bnwpbuswywi wil hhdbwbw ohuneObpp,
np weliw &6 wjuop Swjwunwbh unbndw  npdwul dpinnpnnud: Sniguhwbnbub puin truppub 6kS hinpdwpwpwlwd ah (w npwnnphw
t, wagdw. Gnyp fudnpnudGiph dh «fownbwpube. apned Gueowpdned B0 hGpGwpnwhw jindwl fuwgnw ghn ypngbulen, wowhunhl L
uhlpbinhly hwuuanidObn, depdnuibtn, dbpdbgnudGbp: Lw npwwnnphw0 wgybnyg bwOnhuwrmbehl hpodhpnod B Opwl dwoelwlgbin
L hunnprubgdbpnt unbndw  npdwiwb  npdplpwghl: LOwh pln pbnw nlkgnn $npndp sh Yupnn (hGE] dhwiwbwl dpw pfwsd: Wa
Luwpnn b ppwhuiwiwy dhugl wodwbbpy Suvwonnnigwi owrdwOispned (homng thwonw pdw U h dh bpdwb dhong: -

A pOQupdwd Uwb wpn UpdGunh Gplowth Gpywdw SnigwhwOnbiup, opwbe dawloipuyhl nepngl Gupuwdbelnepnl,
whwnp b apnb phurbnow  npdwlwl wquwnnepjwb vl nclpp, wypwwtu wib Ybpwsdh nn dwunbl W $npdw) dh Shongunduwd’ Lnpglbnd
hp Gpph0 whbhpwdbznnepnlGl ne dninpjughw:

Spyne nwph hbwn Yhnwdhpyh 6y nophz wpdbuow Bo-hwdwinpnn, npp Yydlowdnph YnbgGuponnowg Gnp dnnbgnedObip fuwbo
qun. wglbbny W hwponwgObpny wu GwhowdGrbnipiwl dnwhnwgnuodp:

Papnphu guGlwlned B8 uinbndw npdwlpul hwennnepyndbbp wyu nddwphl,  wjg hGrwppphp Gwlwopwphh:

UinGthwl dbpwbpwb. 3wdwnpnn

Yerewan Biannual Exhibition of Avanl-Garde Arl atiempts o present basic arlistic tendencies. existing today in the “creative environment” of arlin Armenia.
The exhibition in essence is a large experimental laboratory. Itis a grater of multi-faceted developments. with colourful processes of self-expression, analytic and
synthetic confirmation, rejection, convergence. etc. The laboratory inviles the viewer 1o garticipate and communicate with these creative processes. Such an
encempassing forum cannot be totally programined. It can be realized only within confines of multitude of thoughls, and by acting as agent of documentation and
unification.

In my opinion the Yerevan Biannual Exhibition of Avant-Garde Art, as a unique initialive, has to adopt the principle of creative freedom. Otherwise, it will
turn into a dogmatic and formal event, and wil! lose ifs inherent essentiality and motivation.

Two years from now, another artist/curator will be inviled ta curate the show. He, or she. will perhaps form a new conceplual approach, and in essence
will further develop and enrich the basic premise of this iniliative.

0n this difficult, but interesting journey, | wish all of us success in our creative work.

Sleoan Veranian, Curator

Uk wo wd Giu 3wjwunwOh Swhpwwbungjuwb Upwlnyph, Gphuwuwpnnppub Swngtiph, G Uwnpob Gwiuwpwpnegndap,
Jwjwunwih Lapwpwp @apdwewlbwh Updbumh Wslnpnoht (hwwywynoing LEUY) hwhdbwpwpb] b dE0Enhyh Swotyfuwphwghlt
Updbuwh 48-pn Phhbwpncod, Ywgdwlbpwb] Swjwewnwibh Swnwdwnpp: Uw dh nddwphl be suhwquig wunnwuofuw Guwinnt
hwGdbwpwpnipyml b Lynepulwb b Bhowbuwlwl ndJupnipintbibpp aghby GO, unbnéw npdwlwl wpdbunh hwdw;fuwphughl wgu
wdbbwhbnhbOwlywdnp dhengwadwlp, Iwjwunwih wywld wpn wpdbump hwdmp gwenzwehd G6pluwpwgbbine wuwpunwljwbnegpub
hwidbdunnepywi

dE0bwthbh PhGGwined dwubwlyghbip wbp b npub) ng pb npwbu Gh dbbnwswgusd dheongwemd, Gh by np GufuwdbnrbneppuG
znowOwlybbpnud, wy dh qup. wgnn (tdapnughnG) Ge 2wpaibwleewl npdpGpwg: Npwbu hwdwzfuphwyhG hwdwOph sh thwpdbp B
hwwpen winwd. d6Gp whnh Ghpluywgibbp wpdbunh wsdh me qup wgnudp 3wjwunwlnud, b hwobdwnnegntl Be g whgnepyndd
wnybunh dwiwluyubhg wndmdlbph Ge negnoeeynlbbbph: Udkh 0h PpbGwh dblp db0bnhly whoh SGppwip npwbu pGnhwingh gh
dwu,  wyg apnpwlbh dep fuwnbuspny, G Gquyp' 06p Gnipws pny:

Uju Guywnwyny, wyu vwpdwbhg ubuyup, d6GGwnhbh PhkOwh dhpwbljw vwphGEphl Gpbiwbmd Juqowlbpudnid GG
wywl  wpn wpdbunp bpljudw gmnigwhwOnbubbp: Wu Gphwdw gnigwhwinbuGbphg jnupwewlsnopn Gowewih apwbu Gwiuw wb
dabbtiinhyh Bhbbwih, Ge npubu 3wjwoenwlmd Yepwwpybunh qup wgdwb  apdpGpugh pOpughly uwnne wnbu:

Fwyuinwphd dwpnd LEUY-h «& wnd nbwh Gap hophgnGObpe wp whunohG, OG0p whwh pwupntiwltslp wwhwwOby G
hnywlwdnpby Gnph npnGdw, | wgwhwyndw(, G unbndw apddwlb n ho. pwGgh wyn b wpdbunh taegndip:

Enniwpn Mwpwuw b, ShyOp.
Jwdwhhdtwnpp b Jwdwiwuw wh LOUY-h

Once again the Armenian Center for Contemporary Experimental Art ("NPAK™ in Armenian acronym), has been appointed by the tinistry of Culure,
Youth Affairs and Sport, of the Republic of Armenia, to crganize the Armenian Pavilion al the XLVIII Internaticnal Art Biennale of Venice, in 1999. It is a difficull and
highly responsible assignment. aterial and financial difliculties fade in comparison with the task of putling together a proper representation of the Armenian avant-
garde art al this most prestigious internalional showecase of creativity.

Participaticn at the Venice Biennale has o be viewed as an evolufionary. continuous process, rather than an isolated undertaking for a specific event.
As a full and proud member of the internaticnal community, we shall present the growth and evoluticn of art in Armenia, in cemparison, and in conjunction, with
the contemparary lrends and directions in the art-world. Biennale after Biennale, we shall go tc Venice as active member of the whole, vet distinct in our disposition,
and unigue in our character.

To this end. starling this year. at the interim years of the Venice Biennale, biannual exhibitions of avant-garde art are being organized in Yerevan. Each
one of these hiannual exhibitions will act as preamble of Venice Biennale. and interim review of the continuing process cf evoluticn of plastic arts in Armenia.

True to the motto of “quest for new fronliers"-—nurtured by NPAK—we shall maintzin and support the spirit of search, discovery, and creation of the
new, since this is the essence of the art.

Edward Balassanian, Ph.D.
Co-Founder and Co-President of NPAK
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THE SPHYNX OF ART AT THE EPICENTER QF CREAT!VE MORALITY

To view the Z0th century through artistic perception and comprehension, means 1o be able to internalize enormous amount of written and unwritten
information—maénifestoes, theories and concepls. In reality only those who posses clear orientation in the organism of the international culture, can absarb such
a body of data. The precendition for having such a crienfation depends upon possession of as large a reservoir and lifestyle of universal vigion, as possible.

In this enormous diversity of contemporary cullure, we live and creale within distinct boundaries and borders, within distinct conflicls, divisions and
separations, as well §s. in a milieu of reunification, cocperation, and synthesis. At the edge, the only guarantee for vitality of the organism is harmanized metanplism
in its environment—in spatial and seguential terms. :

For 70 vears Armenia had been conserved in the clutches of soviel materialism, which had ils positive as well as negative consequences. One of the
posilive consequences was physical preservation in refatively favorable educational environment. From cultural point of vicsy, the posilive aspects were immediate
proximity wilh the Russian culture, and conception of the international processes—though quite adulterated—through 1he prism cf soviet ideology. Today, riegative
consequences of (he soviet heritage are apparent in afmast every aspect of our daily life. In the foundation of this heritage lay immoral economic relalions. based
cn explicit levers of egoism. The characteristic of the heritage of malerialistic thinking is precisely the fact. that in the absence of real spiritual morality, the
symptoms and simplistic logic of immoral. materialistic-economic refations have mechanically penetraled into the spiritual and cultural spheres. In the governmental
structure of totalilarian materialism. the spirilual and cultural spheras had merely assumed decoralive, pastime, and fictional funclions. It was a structure where
the spiritual was virtually unreal, ang from which it had been expelled and exiled. At best, it was in the underground. However. the underground cannot be the habitat



of the spiritual. Extended life in the underground is pregnant with dangerous cansequences of specifically loss of mental far-sightedness. and in general, narowing
of the scope of communication and vision. Spirtluality is nourished by freedom, and freedom is bon (hrough the process of total creation.

Today, and particulariy today, in this obviously cntical state of existence. the artist has a colossal role in reinvigorating real spiritual. cullural and
educational funations of the state and the society. (n the arena of sporfaneous metabolism this role of introduction of arganic eguilibrium results in such an
expansion of artistic houndaries, that the resulting "oxygen™ Tself lurns into societal atmosphere.

Kietabolism in & healthy “organism” requires healthy “digestive syslem”. Unhealthy "digestive processes” result in malady. Presence of diseases in
contemparary cuilure has reached large proportions. Spirtual environment has become conlaminated with persistent injection of fake values. Criteria of health are
disappearing. Gradually, creative consciousness is being contaminated also. Digestive systems often are incapable of absarbing the large doses of the flow of
information, which results in undesirable “sediments” in the spirilual organism. This, in tum, results in “congestion” and inescapable "confusion” and ~disturbance”.
In this state of “confusion”, if perceptual senses of a person or a society are not in active intellective and digestive condition, the immunily of being able 1g
differentiate truth from falsehood, and haif-truth, weakens. The 20th century wilnessed emergence of completely new kinds of diseases. Il those who assume
society’s spiritual and cultural functions fail 1o multiply their capabilities of curing—ihrough creation of (ruth, beauty and morality—lhese diseases will turn inlg
epidemics.

Art, in parlicular, is the most sensitive domain of activation of the curing process. Today, it is impossible 1o live in an abstract environment of sterilized
beauty and moralily, in the neighborhood of dogmatism. In order to spiritually cleanse the contaminaled environment, today, it is imperative to be able to inhale
‘carbon monaxide™ and exhale "oxygen”. Thus, arlist's posilion is important, since it is the agent of creation of invigoraling “oxygen”™ of freedom.

But, what is art in contemparary worid?

Definticn of art has always been among the most compiex subjects of intellectual discourse. 20th century made i even more complex, since the logic
of the enormous cultural developments, which have taken pface in the 20th century. and continue to do so. have culminated in such an expansion of boundaries
ol art, that definitions lhemselves turn to be unproductive.

In this age of total Iragmentation of the three basic elements of the old-world culture—art, science and religion—which fed off of the same mysterial
sources, v are witnessing the astonishing process of internal migration of Brownian movement. A phenomenon, which testilies of future convergence cf these
three elements, and ultimately. emergence of a new contextual synthesis. One of the apparent symplams of this synthesis is the eclecticism of multi-character
expressions of the 20th century art. This, not only resuited in diverse styles, genres, directions. and often convergences—which are beyond accepted norms of
taste—but also resulted in awkward hybrids of art and science. art and religion, and religion and science. Outcome of lhese hybrid combinations today floods
museums ang exhibition halls around the wworld. Artistic and philosophic ecleclicism reached its climax during the so called post-modern period. when arl passed
through a literal period of emptiness—hlank canvases, empty frames, and an enlire arsenal of minimalist means of expression, appeared in the arena.

Eclecticism is failed synthesis. Synthesis does not succeed if one enters its realm merely with analylic capabilities, derived from the cause-and-effect
concept, typical to process of logical cognizance. 201h century art is a clear example of this. !l is the drama of cold and captive intellectualism of the West, which
has been entangled in rich metastases. ang is caught in the junclure of the search for contemporary civilization. The only- orecondition for the synthesis 1o take
place, is formatien of super-logical and synthesized imagination, as the supreme contemplative and creative organ. This organ, at the same time, is the hasis of
a totally nevs vision. The drama of creativity is borne in the epicenter of the struggle between blindness inherited from the past. and the new vision received from
the future. Crealivity is a rugged road of seif-cenquest, liberation, and recuperation. which concludes with personal mystery of creative freedom. The sphinx of the
arl, loday, is standing at 1he road leading to thig myslery. Its secret is in the enigma of formaticn of personal universe, as a substantive compaonent of the future
UNIVErSe.

For this exact reason, arlistic creations are not merely cbjects of adgmiration, salisfaclion, aesthetic pleasure. and even illusive games of sell-
expression or self-assertion, which turn the wheel of futile egoism. Artistic creations are not merely eccentric ebjects of ingenuity, intellectual contests of wit, or
subjective prejudices. complexes and caprices, which assume specific criterfon of “curiosity™. “Curiosily” s necessary in arl, but by itself it is nct sufficient. Artistic
creations are the seeds of fulure reality. Power of artis in ils ability of transforming man’s inner world into that reality. Ordinarily in transformation cf man’s reality.
In the “alchemy”, which takes place in the “inner deplhs” of man, during his communion with beauty.

When aesthetics indireclly evoives inlo ethics, man becomes more real. Presence and reality of spirilual beauty is condilioned by actual formaticn of
morality.

But, whal is beauty tocday?

Similar 1o the idea of art, beauly too is net subject to delinitions. Like art, in its new essence, beauty also is not subject to principles cof old conceptions
and tenets. Tagay sensory crgans do nol caplure beauty anymore. For this exact reason, in the visible world, beauty's place is immediately taken by the ugly, which
preclaims flsell beautiful. Just as falsehood in the world of the senses gradually occupies the posilions of the truth, so does the ugly of the beautiful, non-aesthetic
of the aesthetic, immoral of the moral, and so an. These processes 1ake place in man, and by the man himself. In this respect artist's status in the world acquires
unique meaning. The respensibility of these melamarphoses is directly put on his shoulders.

In this age of divisiveness, atomization, seclusion, and fragmentation, artist has better chances. nf getting on the road of universal synthesis. than any
other utilitarian professional, who serves narrov interests of “civilization™. This, particularly concerns the Armenian arlists, since by gestiny they have appeared
at the edge—spatial and sequentia—frem where seeing lhe whele is both easy and difficult.

To view the 20th century by organs of artistic perceplion, means to see the secret of the sphinx at the epicenter of crealive freedom and morality, ang
to appreciale that this secret is the enigma of freely creating man.

Ara GURZADIAN



of the spiritual. Extended life in the underground is pregnant wilh dangerous consequences of specifically loss of mental far-sightedness, and in general, narrowing
of the scooe of communication and vision. Spirituality is nourished by freedom, and freedom is born through the process of otal creation.

Today, and particularly today. in this obviousty critical state of existence, the artist has a colossal rgle in reinvigorating real spiritual, cultural and
educationa! functions of the state and the society. In the arena of spontanegus metabolism this role of introduction of organic equilibrium resufts in such an
expansion of artistic boundaries. that the resulling “cxygen” itself turns into societal atmosphere.

fiietabolism in a healthy “organism requires heallthy “digestive system”. Unhealthy “digestive processes™ result in malady. Presence of diseases in
contemparary cullure has reached large proportions. Spiritual environment has become contaminated with persistent injection of fake values. Criteria of health are
disappearing. Gracually, creative conscicusness is being contaminated alsc. Digestive systems often are incapable of absorbing the large doses of the flow of
infermation, which results in undesirable “sediments™ in the spiritual organism. This, in lurn, results in “congestion” and inescapable “confusion™ and "disturbance”.
In this state of “confusion™, il perceptual senses of a person or a society are not in aclive intellective and digestive condition, the immunity of being able to
differentiate truth from falsehcad, and half-lruth, weakens. The 20th century witnessed emergence of completely new kinds cf diseases. If those who assume
soclety's spinilual and cultural funetions Tail to multipiy their capabilities of curing—through creation of truth, beauly and moralily—these diseases will turn into
gpidemics.

Art. in particular, 15 the mosl sensitive domain of activation of the curing process. Today. il is impessible 10 live in an abstract environmenl of sterilized
peauty and maorality, in the neighborhood of dogmatism. In order 1o spiritually cleanse the contaminated environment, today, il is imperative to be able 1o inhale
“carbon monoxide and exhale "oxygen”. Thus, artist's position is important, since it is the agent of crealion of invigorating “oxygen™ of freedom.

But. what is arl in conlemporary world?

Definition of art has always been among the mast complex subjects of intellectual discourse. 20th century made it even more complex, since Lhe logic
of the enarmous cultural develapments, which have taken place in the 20th century, and ¢ontinue 10 do so. have culminated in such an expansion of boundaries
of art, that definitions themseives turn to be unproductive.

In lhis age of total fragmentation of the three basic elements of the ald-world cullure—art, science and religion—which fed off of the same rysterial
sources, we are wilnessing the astonishing process of internal migration of Brownian movement. A phenomenaon, which testilies of fulure convergence cf these
three elements, and uitimately, emergence of a new contextual synthesis. One of 1he apparent symptoms of this synlhesis is the eclecticism of multi-character
expressions of the 20th century art. This, nol only resulled in diverse styles, genres, directions, and often convergences—which are beyond accepted norms of
taste—but also resulied in awkward hybrids of art and science, art and religion, and religion and science. Quicome of these hybrid combinations today floods
museums and exhibition halls around the world. Artistic and philosophic eclecticism reached its climax during the so calied post-modern period, when art passed
through a literal period of emptiness—blank canvases, empty frames, and an entire arsenal of minimalist means of expression. appeared in the arena.

Eclecticism is (ailed synthesis. Synthesis does not succeed il ane enters 1S realm merely with analytic capabililies, derived from the cause-and-effect
concep!, typical to process of logical cognizance. 201h century art is a clear example of (his. It is the drama of cold and captive intellectualism of the West, which
has been entangled in rich melastases. and is caught in the juncture of the search for contemporary civilization. The only- orecondition for the synthesis 1o take
place, is formation of super-logical and synthesized imagination. as {he supreme contemplative and crealive organ. This organ, at the same time, is the basis of
a fotally new visicn. The drama of creativily is borne in the epicenter of (he struggle between biindness inherited from the past, and the new vision received from
the future. Creativity is a rugged road of self-conquest, liberation, and recuperation, which concludes with persona! mystery of creative freedom. The sphinx of the
art, today, is standing at the road feading to this mystery. lts secret is in the enigma of formation of personal universe, as a substantive component of the future
universe.

For this exact reascn. arlistic creations are not merely objecls of admiration. satisfaction, aesthelic pleasure, and even illusive games of self-
expression or seif-asserticn, which urn the wheel of futile egoism. Artistic crealions are not merely eccentric objecls of ingenuity. intellectual contests of wit. or
subjective prejudices. complexes and caprices, which assume specific criterion of “curiosity”™. “Curiosily” is necessary in arl. but by itself it is not sufficient. Artistic
crealions are the seeds of future reality. Power of art is in ils abilily of transforming man's inner world into that reality. Ordinarily in transformation of man's reality.
In the “alchemy”. which takes place in the “inner depths” of man, during his communion with beauly.

When aesthetics indirectly evolves inlo ethics, man becomes more real. Presence and reality of spiritual beauty is condilioned by actual forration pof
morality.

But, what is beauty today?

Similar to the idea of art, beauty 100 is not subject 1o definitions. Like art, in ils new essence, beauty also is not subject to principles of old conceptions
and tenets. Today sensory organs dc nol caplure beauty anymore. For this exact reason. in the visible world. beauty's place is immedialely laken by the ugly, which
proclaims itself beautiful. Just as falsehood in the world of the senses gradually accupies the positions of the truth, so does the ugly of the beautiful, non-aesthetic
of the aesthelic, immoral of the moral. and so on. These processes take place fn man, and by the man himself. In this respect artist's status in the worid acquires
unique meaning. The responsibility of these metamorphoses is direcliy put on his shoulders.

In this age of divisiveness. atomization, seclusion, and fragmentation, artist has better chances. of getling on the road of universal synthesis, than any
other ulifitarian professional. who serves narrow interests of “civilization”™. This, particulariy concerns the Armenian artists, since by destiny they have appeared
at the edge—spatial and sequentia—from where seeing the whole is bolh easy and difficult.

To viesw the 20th century by organs of artistic perception, means to see the secret of the sphinx at the epicenter of creative freedom and marality, and
1o appreciale (hat this secret is he enigma of freely creating man.
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ARMENIAN
CENTER FOR CONTEMPORARY EXPERIMENTAL ART

AC CEA,

Foundex and Arhshc Director
SONIA BALASSANIAN
Co-Founder
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Fine Arls

STEPAN VERANIAN =
Architecture i3
MICHAEL MKRTCHIAN
Video and Cinema
GRIGOR KHACHATRIAN:
Music

SEVADA PETROSSIAN
Performing Arts . .~
VAHAGN GALSTIAN
Photography- L
VRAM HAKOPIAN
Communication

VARTAN JALOIAN 52
Administrator cr
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