
 
 
 
§Ü³ñ»Ï ²í»ïÇëÛ³ÝÇ SIMULACRUM Ý³Ë³·ÍÇ Ùï³ÑÕ³óáõÙÁ ã³÷³½³Ýó Ñ»ï³-

ùÁñùñ»ó ÇÝÓ, ù³ÝÇ áñ ³Ù÷á÷áõÙ ¿ Çñ Ù»ç ÑëÏ³Û³Ï³Ý Ùß³ÏáõÃ³ÛÇÝ ß»ñï»ñ, Ï³ÙñçáõÙ 
·»Õ³·Çï³Ï³Ý ï³ñμ»ñ áÉáñïÝ»ñ, Ï³ï»·áñÇ³Ý»ñ` ÙÇ Ñ³ÙÁÝ¹Ñ³Ýáõñ ³ñí»ëïÇ ¹³ßïáõÙ 
Ý»ñÏ³Û³Ý³Éáí Ýáñ Ý»ñ¹³ßÝ³ÏáõÃÛ³Ý »õ Ýáñ áñ³ÏÝ»ñÇ Ù»ç:  

…ÆÙ å³ïÏ»ñ³óÙ³Ùμ` ë³ ÙÇ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ í»ñ³åñ»É ÛáõñûñÇÝ³Ï ½·³óáÕáõÃÛáõÝ 
íÇ½áõ³É ³ñí»ëïÝ»ñÇ ¨ ÑÝãÛáõÝ³ÛÇÝ Ñ³Ù³¹ñáõÃÛ³Ý Ñ³Ù³ï»ùëïáõÙ: 

öáñÓ»óÇ »ñ³ÅßïáõÃÛ³Ý ÙÇçáóáí ëï»ÕÍ»É Ñ»ñÃ³Ï³Ý §ïñ³ÝëýáñÙ³óÇ³Ý¦` ³ßË³-
ï»Éáí ¹áõñë ãÙÝ³É Ü³ñ»ÏÇ ÏáÝó»åóÇ³ÛÇ å³ÛÙ³Ý³Ï³ÝáõÃÛáõÝÇó: ²Ûë »ñ³Åßï³Ï³Ý 
§ÇÝëï³É³óÇ³Ý¦ Çñ ëÏ½μÝ³Ï³Ý Ó¨áí ëï»ÕÍí»É ¿ Ñ³Ù³Ï³ñ·ã³ÛÇÝ` ¿É»ÏïñáÝ³ÛÇÝ-ë»ÙåÉ»-
ñ³ÛÇÝ ï»ËÝáÉá·Ç³Ý»ñÇ ßÝáñÑÇí, μ³Ûó Çñ §Ï»Ý¹³ÝÇ¦ ï»ëùÁ ëï³ó³í ·áñÍÇù³íáñáÕ »õ 
¹ÇñÇÅáñ Ø³¹³Ã ²í³Ý»ëáíÇ ßÝáñÑÇí¦: 

 
ì³Ñ³Ý ²ñÍñáõÝÇ 

 
 
Narek Avetissian's idea of  SIMULACRUM project stimulated my curiosity very much, since it 

includes enormous cultural layers, bridges various fields and categories of aesthetics in an 
encompassing arts territory, and emerges in a new state of harmony and set of values.    

...In my opinion this is an opportunity to re-live a unique sensation in the general context of 
combination of visual and sonic arts. 

I tried to create the periodic “transformation”, trying not to fall outside the conditions of  Narek's 
concept. This musical “installation” in its initial form has been created by computer, electronic and 
sampler technologies, but its “live” performance has been accomplished  by orchestrator and conductor 
Madat Avanesov. 
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         Statement of the Composer 




