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Narek Avetissian's idea of SIMULACRUM project stimulated my curiosity very much, since it
includes enormous cultural layers, bridges various fields and categories of aesthetics in an
encompassing arts territory, and emerges in a new state of harmony and set of values.

...In my opinion this is an opportunity to re-live a unique sensation in the general context of
combination of visual and sonic arts.

I tried to create the periodic “transformation”, trying not to fall outside the conditions of Narek's
concept. This musical “installation” in its initial form has been created by computer, electronic and
sampler technologies, but its “live” performance has been accomplished by orchestrator and conductor
Madat Avanesov.
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